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A Message From The Publisher 


You may have noticed that this issue of my magazine has a new title -- FAVORITE 
WESTERNS & SERIALS PLUS. That is because I have ceased publishing new issues of 
Serial World and of Matinee magazines and have merged them into Favorite Westerns. 
There are two reasons for this. 

First of all, due to declining circulation and increased editorial expense Serial World has 
been unprofitable for more than a year now. Matinee (like Funny Business and Movie 
Melodies which I started and folded last year) never reached a profitable circulation. I now 
realize that the expansion I made in the nostalgia field last year was a complete mistake. 

As you may know, my primary business for the past twenty-five years has been publishing 
programs and magazines devoted to professional wrestling. My nostalgia publications have 
never been a work for profit, but rather a work of love. I have up to now been able to subsidize 
their losses from my wrestling business, but that is no longer possible, as the size of that 
business has also greatly decreased during the past year. The wrestling promotion that was 
my largest single customer for over ten years terminated that business with me and has gone 
into direct competition with my primary publication, The Wrestling News, publishing their 
own national wrestling magazine. Jeff Walton is working for them as an editor of that 
magazine. Jeff is no longer associated with Kietzer Publishing Co. in any way. This ended a 
long relationship as Jeff had been the editor of Favorite Westerns for the past year and a 
half, the editor of Serial World for all of its ten years, and had been in the wrestling business, 
with us often working together, for quite a few years prior to that, last serving as an 
associate editor of The Wrestling News. It took us many months to work out the settlement 
which we have just completed. 

As part of the settlement I have agreed to fulfill all Serial World and Matinee subscription 
obligations, either with new or extended subscriptions to this magazine, or with refunds. I 
have also, per the settlement, turned over a copy of the Serial World subscription list to Jeff. 
He tells me that he plans to start his own publications in the serial and western fields so no 
doubt he will be contacting you about that. 

I want to stress that this has not left me destitute. I have been able to reorganize my entire 
company on a much smaller, but I think sounder, basis. This should be the final reorganiza- 
tion necessary. 

Favorite Westerns & Serials Plus will be my only nostalgia publication and it will be 
published four times per year. Its primary focus will remain as it has always been -- on the 
B-western field. Iam going to attempt to also include material on serials on a regular basis, 
and on occasion some material from other related nostalgia fields. Basically Iam going back 
to running Favorite Westerns on the same basis as I did for its first two years when I was 
the sole editor as well as publisher. 

As for content, I have asked all regular contributors to continue and hope that they will. It 
is really the contributors who make the magazine possible as no payment is ever offered or 
given for material that appears here. It is our shared love to preserve this part of our heritage 
that results in each issue of the magazine. 

Besides Favorite Westerns & Serials Plus, I will also continue to operate the Favorite 
Westerns Book Club and the Favorite Westerns Tape Club and to dedicate any profit from 
that toward this publication. I will also continue have back issues of all my nostalgia publica- 
tions available and to reprint the now out of print back issues of Serial World at the rate of 
four per year. I hope that I will have the continued support of all of you in my efforts. 


NORMAN H. KIETZER, Editor and Publisher 
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FAVORITE WESTERNS 


A QUARTERLY 
PUBLICATION 
DEDICATED TO 
THE COWBOYS 

OF THE 
SILVER SCREEN ed 


HOPPY FOREVER 


AND SAVE SSS ve 


THE HANDSOMEST 
BILLY THE KID 


FAVORITE WESTERNS is published 4 times per esee 
year. The magazine to bring back all those great MARK OF ZORRO 
days of the B-Western. All the stars and movies ares 

that kept us coming back for more. ROY, GENE, THE CALIFORNIANS 
HOPPY, yes the heroes and the heroines, inter- ssis 
views with many of the folks who appeared in the quce e 
classic western. You'll love every issue of 

FAVORITE WESTERNS and you'll want more. 


dox x 


Rare material never before seen. So saddle up dx 
those ponies and head down to the mailbox with er av 
your subscription to FAVORITE WESTERNS. REMEMBERED 


Skee 


WESTERN TRAIL 


Favorite Westerns is now merged with Serial 
World and Matinee into the new larger magazine 
-- Favorite Westerns & Serials Plus -- of which 
this is the first issue. Please disregard the 
subscription advertisement for all three that ap- 
pears on page 27 of this issue. That section of m 9 : (———————— 
this magazine was printed before the reorganiza- 
tion and merger was completed. 


ALL 16 BACK ISSUES STILL AVAILABLE 
Single copies of each magazine are $3.00 each. . .so save $$$ & subscribe 


wow wee 
PONY EXPRESS 
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I HAVE ENCLOSED $11.00 FOR A 1 YEAR (4 ISSUE) SUBSCRIPTION TO FAVORITE WESTERNS (Foreign Orders $16.00) 


PAYMENT MUST BE IN U.S. FUNDS 


$ | TOTAL ENCLOSED or CHARGE TO MY VISA CARD or O MASTERCARD. 


CHARGE CUSTOMERS MUST FILL IN ABOVE LINE WITH: SIGNATURE AS IT APPEARS ON CREDIT CARD — CREDIT CARD NUMBER — EXPIRATION DATE — INTERBANK NUMBER IF 
MASTERCARD. 


NAME 
ADDRESS 


CITY/STATE/ZIP CODE 


SEND YOUR ORDER TO: KIETZER PUBLISHING SUBSCRIPTION DEPT. 
1051 MADISON AVENUE, P.O. BOX 3325, MANKATO, MINNESOTA 56002 
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customers out there was Hank Williams Sr., and 
that eventually led to him become the most famous 
costumer of the stars. Although he outfitted many, 
many others -- his greatest fame came from the 
western apparel he designed for Roy Rogers during 
the 1940s and 1950s. 

The Cohens were frequent visitors to Mankato 
coming back to see friends and relatives over the 
years. I remember once seeing him driving an or- 
nate, longhorn decorated Cadillac down the street 
here. Though behind the scenes, he certainly did 
provide some local contributions to the field that 
Favorite Westerns covers and I felt his passing was 
worthy of note here. 

Kay Conley of Salem Productions wrote us 
asking that we mention to our readers that they are 
conducting a logo design contest for the Battlefield 
Earth series of movies scheduled for release next 
year. For details, you can write to P.O. Box 2690, 
Los Angeles, California 90078. 

The Pennsylvania Department of Education 
issued the following release which we want to 
share with you: 

HARRISBURG (January 25, 1984) -- Dr. Richard 
F. Seiverling of 326 Ridge Road, Hershey, will 
retire from the Pennsylvania Department of 
Education (PDE) on January 25, with more than 35 
years' service in public, private and college-level 
education. 

Seiverling served 25 years with the PDE in 
various public information, publications, cur- 


riculum and evaluation assignments since his ap- 
pointment in 1957. 


Dr. Richard F. Seiverling 


PONY EXPR 


Artwork by 
Norm E. Lynch 
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Norman Eugene Pesenti of New York, N.Y. 
wrote and pointed out several errors in the story on 
Rio Bravo that appeared in Favorite Westerns #1. 
One caption states that Walter Brennan is the only 
three time winner of an Oscar for acting. Mr. 
Pesenti points out that this is not true as both In- 
grid Bergman and Katharine Hepburn won three 
Oscars for acting. 

Another caption stated that Ricky Nelson had 
been appearing in movies and television programs 
with his parents for over a decade before this 
movie was released in 1959. Mr. Pesenti pointed 
out that Ricky Nelson made his movie debut in 
"Here Come The Nelsons” in 1952 and his televi- 
sion debut later that same year in ‘‘The Adven- 
tures of Ozzie & Harriet.’’ While that is true, it is 
also true that the Ozzie & Harriet program started 
as a radio program in 1944, and at least from 1949 
on Ricky Nelson played himself on that program. 

Allan Hodell of Gurnee, Illinois sent along a 
clipping telling about the current activities of 
Monte Hale. The one time singing cowboy is still 
very active, serving as grand marshall of the re- 
cent Santa Barbara (California) Fiesta Day Parade 
in the town he now calls home, getting the Buffalo 
Bill Award at Nebraskaland Days, or just attending 
a neighbor's barbecue -- that neighbor being 
another former actor named Ronald Reagan, who 
now also has a different occupation. 

Monte is currently working on a project where he 
will host a televison program that will show classic 
westerns. He heads his own Big Western Invest- 
ment Corporation, and donates a great deal of his 
time to visiting veterans' hospitals and children's 
hospitals; and he and his wife Joanne are active in 
the Friends of Hospice (an organization that cares 
for the terminally ill). 

A native of San Angelo, Texas, he became a top 
star with a series of Republic westerns and latter 
played opposite Rock Hudson in ''Giant" and 
Marlon Brando in ''The Chase” as well as in many 
other movies. 

Monte is still going strong and we were happy to 
hear it and to share Allan's information with you. 

My wife Patty recently passed along a clipping 
to me concerning the death of Nudie Cohen, who at 
one time operated a tailor shop here in Mankato, 
Minnesota. Nudie, who was born in Russia and who 
grew up in New York City married a Mankato girl 
named Helen Krueger and they settled here around 
1930. He was employed as a tailor by Matt J. Graif 
Clothiers (still one of the leading men's stores in 
our small city) and several years later opened his 
own tailor shop. 

Around 1940, Nudie and his wife decided to move 


their operation to California. One of the first ; 


A native of Ephrata, Lancaster County, Pa., he is 
the son of the late Irwin and Alma (Ressler) Seiver- 
ling of the same place. 

The Roy Rogers -- Dale Evans Collectors 
Association sent along their first club newsletter 
with a report on their recent collectors convention 
and film festival held this past April in Roy's 
hometown of Portsmouth, Ohio. Any and all in- 
terested in this organization should write P.O. Box 
371, Portsmouth, Ohio 45662. 

Latiff, Ali, San Juan, Trinidad, West Indies 
sent along a note of praise for Favorite Westerns 
and said that he hoped he would see more on Tom 
Keene, Dick Foran, Buster Crabbe, and John 
Wayne's B-westerns in future issues -- with good il- 
lustrations. 

We will do our best -- basically all we publish is 
material contributed and photos lent to us by 
others who share our love of the field. We do urge 
any and all who wish to contribute to this 
magazine or to write to us with some news, 
memories, or even corrections that you wish to 
share -- to send it to: Favorite Westerns & Serials 
Plus, P.O. Box 3325, Mankato, Minnesota 56002. 

That is now the one single address for our 
publication. Our editorial, publication, circula- 
tions, and book club offices are all located at 1051 
Madison Avenue, Mankato, Minnesota 56001. 

We do apologize for the fact that some of the 
features promised in Favorite Westerns #17 and in 
Serial World #37 which should have been included 
in this new merged publication are not here as they 
were not in the editorial files said to be complete 
which were turned back over to us. We have con- 
tacted all of the contributors and most have agreed 
to continue to support our efforts -- as evidenced 
by the fine contributions contained in this issue. 
We apologize for the delays caused by our 
reorganization and thank all for their continued 


support. „/ \ 
人 
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UNCLASSIFIED ADS 


The cost of Unclassified Ads in Favorite Westerns & Serials 
Plus is 10€ a word including address -- $2.00 minimum. Next 
deadline for ads is October 31st, 1984. 

Old Radio Programs On Reels or Cassettes -- Many 
Western Stars Featured. Catalog $2.00 -- IMCRO, 
Box 58, East Dubque, Illinois 61025. 


FREE autographed pictures of your favorite 
western, movie, and television stars!! CELEBRITY 
ADDRESS KIT gives the home address of over 
4000 of your favorites! Also included in the kit is 
a manual giving complete instructions on how to 
get a free personally autographed picture from 
anyone! Send $10.00 for Kit. BONUS!! Free gift to 
all ordering from this ad! Sample list and more in- 
formation for S. A.S.E. RONALD B. SPEIGLE, 1111 
Clairmont, J-1, Decatur, Ga., 30030. 


WANTED: 16mm films, VHS tapes, and poster 
material on the silent western stars (i.e., Canutt, 
Hart, Thomson, Hoxie, Holmes, Coleman, etc.) Con- 
tact: L.D. (Larry) Adams, 17340 Donert St., 
Hesperia, Calif. 92345, (619) 244-3650. 


Prior to joining the PDE, Seiverling served as the 
director of public relations and sports publicity 
and alumni secretary at Lebanon Valley College in 
Annville. He also held the position of public infor- 
mation officer for the Pennsylvania Department of 
Military Affairs. 

Seiverling is a graduate of the Milton Hershey 
School in Hershey,.Hershey Junior College, 
Lebanon Valley College (A.B. degree), University of 
Nancy, France (certificate), Armed Forces Informa- 
tion School (certificate), University of Penn- 
sylvania (M.S. degree), and the Pennsylvania State 
University (D. Ed. degree). 

A veteran of 27 years' military service, including 
active duty tours during World War II and the 
Koren Conflict, he earned the Purple Heart Medal 
for wounds received in action and the Bronze Star 
Medal for herosim displayed against the enemy. 
Both medals were awarded during the Battle of the 
Bulge in Belgium. He has served as public informa- 
tion officer for the Pennsylvania Army National 
Guard's 28th Infantry Division, retiring with the 
rank of colonel. 

Seiverling is the originator and general chairman 
of the annual Tom Mix Festival held in DuBois each 
mid-September. The event has attracted the atten- 
tion and coverage of national broadcast and print 
media, including The New York Times and The 
Washington Post. About 10,000 persons attend 
the annual event. 

Seiverling said he will pursue interests in 
biographical writing, reading, traveling and con- 
sulting and plans to assist with the production of a 
documentary film about Tom Mix. He has pub- 
lished numerous children's books and biographies 
including his most recent work, Tom Mix and 
Tony: A Partnership Remembered. 

Dr. and Mrs. Seiverling, the former Gladys 
Bender of Annville, are the parents of three 
daughters. 
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For collectors & dealers 


Small warehouse find 


Original display boxes with 108 arcade cards of the stars of 
the 1950's. Series of 64 TV Western stars (postcard size, num- 
bered, b & w, plus duplicates). These are now selling $1 - $3 a 
piece. 

Zorro, Lone Ranger, Audie Murphy, Roy Rogers, Gene Autry, 
Rex Allen, Steve McQueen, Rifleman, Cheyenne, Paladin, 
Wagon Train, John Payne, etc. Complete list avail. (SASE). 
Each 50's set of 108 cards, boxed, cellophane packs of 3's, mint, 
while they last $48. ( $3 post.) 

Compl. mint set of the 64 exhibit cards $36 post. paid. 
C. O'NEILL, 5679 WAVERLY, MONTREAL, QUE. CANADA  H2T 2Y2 


® 
ENTERTAINMENT GROUP 
ASSIA Brings You... 


@ ROY ROGERS AN ALL NEW RELEASE! 
& DALE EVANS Roy, Dale and Dusty together on record 


for the first time, with the finest arrangers, 


® ROY ROGERS J R. musicians, and singers in Nashville, and 


Hollywood. This is a classic album set you 
The *1 Family of the West won't want to be without. 
with 20 unforgetable songs 
you'll treasure forever!! 


Many Happy Trails is a musical 
excursion along The Trails of 
Music traveled by one of America's 
most beloved entertainment 
families! Gospel - Country - Big 
Band - Western - Patriotic - 
Something for the whole family. 


SONGS INCLUDE 


Skyball Paint - Didn't You - Texas 
Plains - Pretend - Bread Upon The 
Water - Great Day - When The Roll 
Is Called Up Yonder - God Bless 
America. 

Christmas Medley - Happy An- 
niversary - Hoppy, Gene and Me - 
When the Saints Go Marching In - 
This Is My Country/This Land Is 
Your Land - Make Someone Hap- 
py / You're Nobody Till Somebody 
Loves You - Country Lady - You 
and Me Against the World - King 
of the Cowboys - Happy Trails & 
Many More! 


Teletex Dept.M2, P.O. Box R, Sherman, TX 
75090 
Name 


Address 


CITY STATE ZIP 


Iencloe |. for sets 
C) Records LJ 8 Tracks O Cassettes 
TEXAS residents add 5% sales tax. 


CHARGE MY: O VISA D MASTERCARD 
Expiration Date 
Card No. 


20 Sonas on 2 LPs, Two 
8 Tracks or 2 Cassettes 
Send 11.98 for Records 
12.98 for Tapes + 2.00 
postage & handling. Signature — 


5005 — w99^. ec. 
Or Phone Toll Free 1-800-USA-5005 Be. MASTERCARD 、 


Ask for Roy Rogers offer 2 
Nebraska Residents call Toll Free 1-800-227-3800 


"TOM MIX IS ALIVE!” 


By Mario DeMarco 


son, will readily talk about his hero TOM MIX. In 
fact he opened one of the hotel closets to show me 
an original shirt Tom wore in the '"MIRACLE 
RIDER.”’ Serge fitted into it perfectly! Judging by 
this bit of deduction, Tom Mix, must have actually 
stood about 5 foot 10 inches tall. Add 2 more in- 
ches for his high-heeled cowboy boots and he 
turned into a six-footer. 

Serge is a dedicated Tom Mix fan. That is the 
reason why he is devoting so much of his time go- 
ing to different affairs in the Tom Mix guise. His 
strong ambition is to help to continue to keep the 
old west, the western and especially the memory of 
TOM MIX alive. THE COWBOY is a little piece of 
AMERICANA that seems to be fading away rapidly. 
An unselfish thought and act from Serge. 

When asked, ‘How did you ever get involved with 
Tom Mix?" his reply was simple and to the fact. 


Wil 


Mario DeMarco 
Copyright © 


Tom Mix is alive! I'm not kidding -- I saw the 
cowboy star at the Buck Jones Festival last May. 
Well, it wasn't the ORIGINAL Tom, but it sure was 
his double -- and this fellow dressed and talked like 
him. If you were at the Tom Mix Festival at Dubois, 
Pennsylvania last September, you saw him also. 
This individual that resembles Mix is named Serge 
Darrigrand. He hails from Michigan. He gets a real 
kick out of the fact that many old timers will come 
up to him and state how much he looks like Tom. 
They ask him if he is related to Tom Mix. Always 
ending up with them asking for his autograph. 
Here, Serge usually signs ‘Tom Morgan," this be- 
ing the name Tom Mix used in his last production, 
"THE MIRACLE RIDER."' 

I talked to Serge at the BUCK JONES FESTIVAL 
and found him to be a very polite and engaging 
man. The kind of man, who, at the drop of a stet- 


RED RYDER! GREEN HORNET! TOM MIX! 
THE LONE RANGER! BUCK JONES! BUCK ROGERS! 
CAPT. MIDNIGHT! CAPT. MARVEL! DON WINSLOW! 
DICK TRACY! FLASH GORDON! SUPERMAN! TARZAN! 


| have comprehensive collections of memorabilia for all major 
Screen, comic, series and radio collectibles from Amos 'n' An- 
dy to Zorro! Name a character & | have rarities no one else has 
for sale! Including the largest sale of mint radio premiums and 
museum quality collectibles ever assembled...! Even the 
hardest to find “A” stars like Errol Flynn, Fonda, Hepburn & 
Tracy, The Marx Brothers, John Wayne and Disney goodies! 
Everything from rare toys to mint comic books to impossible- 
to-find video! No lists or catalogs! ۱ cannot afford to print a 
book and mail it to all my customers so phone for details, 
availabilities and prices in your special interest spheres. This 
is my 14th year of full time mail order dealing from our East 
Prairie location. My clientele is extraordinary. The New York 
Times Magazine calls me “one of the nation's leading 
authorities on current collectibles." My book “Collectibles: 
The Economics Of Dealing" was the book chosen to be 
serialized for two years by the prestigious Antique Trader. | 
hold the 1984 Customer Service Award" from Krause Publica- 
tions. You can deal with me in confidence. / have the deepest 
existing sale stock of ultra-rarities. As well as individual items 
۱ sell "character walls" of nostalgia: That is a wall display of 
unique maximum rarities related to a specific hero or star(s). 
These are priced in the $2,000-to-$20,000 range, generally, but I 
have wall displays for certain radio programs beginning at 
under $500. Guns & games, window cards & window heralds, 
store displays & shelf displays, one sheets and three sheets, 
premiums & giveaways, comic books and big little books, radio 
rings and statue sets, maps, mugs and Mickey Mouse, the 
finest collection of The Shadow rarities extant, cereal boxes 
and serial tapes, lobby cards and Charlie Chan gum cards, toy 
cartoon kits & animation rarities, you name it, I’ve got it!!! Rex 
Miller (314) 639-5048, 10 a.m.-10 p.m. CST 

Supermantiques / Star Route / Box 331-J / East Prairie, 
Missouri 63845 USA 


Serge in a familiar Tom Mix pose. 


"Unfortunately for me, I never got to see any Ton 
Mix films when I was a kid. Like I said at the Buck 
Jones Festival, Buck was the very first cowboy I 
ever saw at the movies. A lot of people kept in- 
sisting that I looked a little bit like Tom. I had read 
a lot about Tom Mix. I had run across a lot of 
photographs in magazines and so forth but no 
movies. I even heard of the radio show and listened 
to quite a few episodes in the 40's, but I knew Tom 
was being portrayed by someone else. 

In my constant search, I finally ran into 8mm 
prints, “Castle Films" made on Tom's Universal 
films, which I still have. Then the Ford Museum in 
Dearborn, Mich., showed two of his silent films -- 
"RIDERS OF THE PURPLE ۲ and “SKY 
HIGH." Many others came along through the years, 
though, both silent and sound. I reckon, because of 
my background and being constantly with horses, 
etc. I always did dress in western attire, listened to 
western music, liked rodeos and horse shows. I 
tried to watch every western that has come up on 
TV. Never a Tom Mix one, for some strange reason! 

Since I always dressed western and since 
everyone has always commented on my resembling 
Tom, some going so far as to ask if there was any 
kinship, (the answer, of course, being NO!) I figured 
I could use this resemblance angle, as my modest 
contribution to keep Tom's memory alive. ''The Na- 
tional Tom Mix Festival” in Dubois, Pa., which this 
season will take place September 15th through 
18th, came in just handy. It was indeed a great 
honor for me to be allowed to participate. I had 
been appearing at ''The Stagecoach Stop," in the 
Irish Hills, Mich., as Tom Morgan, (I used the name 
of Tom Morgan because of Tom's last part in the 
film ‘‘The Miracle Rider.’’) 

In the beginning all I did at the ''Stop" was talk to 
the people. Later on we added a “straight 
shooting” act which consisted of blasting balloons 
with my six-shooters. 

I was there, when someone got me in touch with 
the Dubois Chamber Of Commerce. They asked me 
to send a photo of myself. I sent one of myself on 
“Sox” (my horse). I reckon Sox must have looked a 
lot like Tom Mix's ''Tony,' because Dr. R. Siever- 
ling called right back inviting me over." 

That is how, Serge Darrigrand, received his start 
in portraying one of the greatest cowboys stars of 
all time. 

Serge comes from “pioneer stock." His grand- 
father raised horses and young Serge got ac- 
quainted with the ''critters." When he was about 
five years old, one spirited horse ran away with 
him. ۱۰ 

Serge's personal life, is less interesting. He is a 
mechanical engineer and works for General Motors 
in Michigan. He and his family live on a small 
ranch in the Irish Hills. On his ranch he has horses, 
dogs and cats. He's up each morning at the crack of 
drawn and to bed by sundown. He rides horseback 
everyday. 

As for his plans for the future -- ۲] don’t reckon 
there are any, except to help to continue to keep 
the old west alive, the westerns and especially, the 
memory of ‘TOM MIX” alive!" 

Unselfish thoughts and a worthy cause -- 5 
off” or should I say ''Stetsons Off,” to this colorful 
and likeable man, Serge Darrigrand. e 11 
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BELLS OF CORONADO 


Reviewed By Brett Norman 


THE CAST 
Roy Rogers 
Pam Reynolds ۰ 
Sparrow Biffle. 
Craig Bennett.. 
Dr. Frank Harding... 


Roy Rogers 
...Dale Evans 
Pat Brady 


Jim Russel . 
The Sheriff 
Linden ... 
Rafferty.. 


. Stuart Randall 

-John Hamilton 

...Edmund Cobb 

.. Lane Bradford 

Trigger 

Foy Willing and The Riders of the Purple Sage 


Trigger 
The Linemen 
Also: Eddie Lee, Rex Lease 


CREDITS 
Director 
Associate Producer 
Musical Director . 
Photography... 
Written by 
A Republic Produ 


William Witney 

... Edward J. White 
ME R. Dale Butts 
... John MacBurnie 
Sloan Nibley 


Filmed In Trucolor 
Released January 8th, 1950 
Original running time: 67 minutes 


meets another old friend named Sparrow Biffle 
there. He tells them that he is looking for a job, and 
the doctor arranges with Craig Bennett to hire Roy 
as a lineman. 

Pam Reynolds delivers the pay envelopes to Foy 
and the linemen, and on her way back to town her 
car goes off the road. She thinks that Roy, who is 
on his way to join the line crew, is a robber so she 
steals Trigger and rides to the store run by Ross. 
Roy finds her purse and gets her abandoned car 
back on the road and follows her to the store. Pam, 
meanwhile, has telephoned Bennett (her boss) and 
told him she was held up. When Roy arrives he at- 
tempts to return the purse, but Ross and two other 
men jump him. Bennett and Sparrow arrive and 
break up the fight, and they explain that Roy is a 
new lineman. 

Roy tells Sparrow that he is really here to in- 
vestigate the mine for Great Southwest Insurance, 
and they make a visit to the mine, seeing a wagon 
full of ore leaving as they arrive. They find the 
miners tied up in a shack, and realize that it was 
the robbers with the load of ore. They untie the 
miners and go after the outlaws. 

In an exchange of gunfire, Roy wounds one of the 
outlaws named Jenks who falls from his horse, but 


KING OF THE COWBOYS 


TRIGGER 


SMARTEST HORSE IN THE MOVIES 


PAT BRADY 
GRANT WITH 


FOY WILLING ۲ RI 


"PRODUCTION - 


SYNOPSIS 

The owner of the Coronado uranium mine, 
George Perez, is attacked by a group of outlaws led 
by Ross, while he is bringing a shipment of ore to 
town. They leave Perez for dead and send the 
wagon crashing into a reservoir to cover the rob- 
bery. 

Foy Willing and the Riders of the Purple Sage, 
linemen for the Coronado Light and Power Com- 
pany, find the injured Perez and take him to Dr. 
Frank Harding, but Perez dies while being treated. 

Linden and Rafferty of the Great Southwest In- 
surance Company hire Roy Rogers as a special 
undercover investigator to find out what is hap- 
pening at the mine. It has been taken over by Craig 
Bennett who is also the owner of the Coronado 
Light and Power Company. 

As Roy nears Coronado, he stops at a general 
store run by Ross, who unknown to Roy is the 
leader of the outlaw band, and leaves his car there 
to be repaired. He stops at the home of Dr. Harding, 
whom he hasn’t seen in fifteen years, and also 


Roy had learned that there was no inquest held in 
the death of George Perez, and that Harding signed 
the death certificate. He has the body checked and 
finds that Perez was poisoned. Roy now suspects 
that Harding is the leader of the outlaws. He tells 
Sparrow this, and also that he has learned that 
Bennett knew he was an insurance investigator all 
along. Roy sends Sparrow for the sheriff, and then 
breaks into Harding's safe. 

Dr. Harding and Jim Russel return and capture 
Roy, who is apparently knocked out in a fight with 
Jim. The doctor gets a phone call just as he is plan- 
ning to kill Roy. Harding learns that Russel is a 
federal agent from the phone call, and tries to kill 
Jim but is stopped by Roy. During a stuggle bet- 
ween Roy and Harding, the doctor is killed when 
his gun goes off. 

Jim and Roy leave a note to Sparrow to follow 
with a posse and ride after the outlaw gang to try to 
prevent them from giving the uranium ore to the 
foreign agents. A plane has arived at Dry Lake and 
the ore has been loaded on it by Ross and the gang 
when they arrive. They open fire and are being 
rushed by the outlaws when the posse arrives. 
Several of the outlaws are killed, but the rest of 
them and the foreign agents are captured. Ross 
tries to escape, but Roy goes after him and corners 
him on top of a high tension tower from which Ross 
falls to his death. A 


Jenks in turn wounds Sparrow in the arm. Roy 
catches the wagon and fights with the driver, final- 
ly knocking him from the rig. 

Roy takes the ore shipment to town, leaving his 
injured friend Sparrow at Dr. Harding's office. 
While under anesthesia, Sparrow unknowingly 
tells the doctor and Bennett that Roy is really an 
insurance investigator. Bennett becomes angry 
and fires Roy immediately. 

Roy then gets the sheriff and they go to Bennett's 
office and arrest him for murder. Ross and the rest 
of the gang meet to talk about Bennett's arrest 
when Dr. Harding arrives. It turrs out he is the real 
leader of the outlaws. They plan to steal the ore 
from the warehouse. They break into two groups 
One is led by Ross and will raid the warehouse. The 
other is led by Jim Russel and will knock out the 
power lines supplying electricity to the alarms. 

Roy, Pam and the other linemen visit Sparrow 
who is still being treated at the Harding house. The 
doctor returns and gives Roy a package that has 
come for him. It contains a geiger counter. Sudden- 
ly the lights go out, as the power has been cut. Roy 
and the other linemen go out to find where the elec- 
tric line is down. 

Meanwhile Ross and the outlaws have stolen the 
ore. Dr. Harding tells Ross where to run the ore 
over to the foreign agents. Ross asks Harding to 
take Jim Russel with him and then gets the rest of 
the gang together to deliver the ore. 


the film, that and because Ms. Kelly didn't really do 
alot. And that hat she wore! It needed a good block 
in the worst way. Yakima Canutt was seen in better 
headgear. 

So much for male chauvinism. 

Now, back to that picture on the sheet music 
cover: Why did they line them up exactly that way? 
The photo does have Dick Foran in the middle. 
But, it's common practice in photography to put 
the important guy at the left so that he is the very 
first to be named in the cutlines, if there are 
cutlines. With that GF reasoning, it would seem 
that the top three stars, in order of importance, 
would be Buck Jones, Dick Foran and Leo Carrillo. 
Not so, the serial credits list Dick Foran, Leo Car- 
rillo (Ahead of Buck Jones!), Buck Jones, etc. 

Furthermore, there's Noah Beery Jr., in that 
cover photo. That's all well and good because I'm a 
great fan of his. However, why bother to show him 
ií he isn't getting much of a part in the serial? I 
simply lost Noah early on while I was reviewing 
Riders of Death Valley recently. He showed up in 
the role of Smokey in the first five minutes, then 
disappeared somewhere before the serial reached 
its halfway mark. If he's in the last half of the 
serial, I missed him. 

Some serial and western buffs argue that Buck 
Jones should have been the star of Riders of Death 
Valley, ahead of Dick Foran. I can understand that. 
But it's water over the dam now. In retrospect, 
looking at the serial as an adult, Dick Foran was 
rather bland in comparison to Jones. 

Foran wore his established Black Bart type of 
dark outfit, including a black hat. Did that make 
him a villain? No, Jones wore a white hat and his 
very becoming buckskin outfit. Did that make him 
the hero? Well, not THE hero, but certainly a hero. 

Another word about Noah Beery Jr.: His role was 
even overshadowed by that of Glenn Strange (later 
of Gunsmoke), who had been plucked from Univer- 
sal's collection of screen badmen. Sorry, Smokey. 
Sorry, Maxine. Sorry, Dell. 

As the kids cheered at The Grand Theater that 
summer of '41, their minds were also occupied 
with a comedy and a feature film, possibly Tim Mc- 
Coy in “Outlaws of the Rio Grande" or Bob Steele 
in “Billy The Kid's Range War." They (we, and 
probably even I) thought Leo Carillo deserved the 
laughs he received. However, now, in 1984, it 
becomes a cute little game to see how many times 
Leo says, ‘‘Let’s went," in this serial. He uses the 
phrase throughout, with the very first utterance 
the only variation. Less than five minutes into the 
chapter play, Leo delcares: “I think we better went 
to that meeting, no?” After that, it's "Let's went” 
on every turn. Perhaps Ollie Drake wrote it that 
way, and in 1941, through the ears of a kid, it fit. 

Make no mistake about it, this is an exciting 
serial. 

It is even more exciting and more interesting 
when stretched over 15 weeks, a chapter a week, as 
it was intended to be seen. We simply remember 
too much when we compress the entire serial into 
two or three days, or see it at a film festival in its 
entirety at one sitting. (Oh, dem buns!) 

If you go looking for this serial, don’t make the 
mistake of calling it Raiders of Death Valley, as 


In the years just preceding the release of Riders 
of Death Valley at Universal in mid-1941, Johnny 
Mack Brown was the king of the hill in westerns at 
that studio. 

Dick Foran had starred in Winners of the West in 
1940, and, riding the success of that serial, was 
selected as the star of the so-called million dollar 
cliffhanger, Riders of Death Valley. 

The million dollar tag came from the fact that so 
many stars were in this serial, and because Univer- 
sal made it into a special. 

Now, in 1984, because of advanced technology, 
the thought that Riders of Death Valley may be on 
PBS this fall, and other factors, I'd like to point out 
a few things about this super serial. 

About a year ago, Eric Hoffman covered Riders of 
Death Valley quite well in Serial World. He even 
pointed out that the catchy song, "Ride Along," 
had been release in the form of sheet music -- a first 
for music related to a serial. On the cover of that 
sheet music, we see a nice photo of five principal 
riders -- Buck Jones, Dick Foran, Leo Carrillo, Noah 
Beery Jr., and Guinn “Big Boy" Williams. (That's 
the order in which they're pictured, and I'll have a 
bone to pick that a little later.) 

I won't tread on Hoffman's Serial World 
material, but will approach the serial from other 
angles. 

When previews of Riders of Death Valley came on 
the screen at The Grand Theater in East Tennessee 
in 1941, I recall that we cheered en masse (the 
shaggy collection of flea-bitten front row kids). We 
knew at that moment that a winner was coming 
our way. Little has happened since to change my 
mind. 

However, this super serial does have some flaws, 
I realized recently when viewing Bob Shadley's 
outstanding copy of the production. 

For instance, where was Nell O'Day when this 
serial was done? Busy in all those JMB westerns, 
Im sure. And, where were Anne Nagel, Ann 
Gwynne or even Kay McKenzie (who was at Univer- 
sal prior to those Autry days at Republic)? One of 
those ladies was needed badly in this serial. Here 
was a million dollar cliffhanger, no expense spared 
for the male stars, but Universal saw fit to cast one 
Jeanne Kelly (later Jean Brooks) as the lone 
woman among all those men. Perhaps that's exact- 
ly why none of the aforementioned women were in 


up Carrillo's phrase when badman Monte Blue, act- 
ing as a lawman, tries to serve a false arrest war- 
rant on Foran. Jones turns slowly away from Blue, 
shouts “Let's went!’’, then starts swinging punch- 
es. That, in turn, led to the chase and the lightning 
bolt. 

Incidentally, after the two heroes escape the 
bridge disaster, they are joined by their friendly 
riders. Big Boy Williams declares, ''Old Lady Luck 
was sure riding on your shoulder." 

In addition to those notable statements, Jones 
made a good one back in Chapter 10 in connection 
with law and order. Top crook Kirby (James Blaine) 
informed our heroes, who had broken into his 
place, ‘‘You can't take the law into your own hands 
like this!” to which Jones replied: ‘‘No? You've had 
the law in your hands long enough. Now we're go- 
ing to take a shot at it.” 

Furthermore, in the very next chapter, Foran is 
involved in a fight when Jones says: ‘‘Come on, you 
can do better than that! What is this, a Holy Roller 
meeting?’’ (Please, Buck, let's keep religion out of 
this. Besides, I think I've seen some, excuse me, 
Holy Roller meetings which were louder than that 
fight.) 

OK, this Riders of Death Valley is winding down 
to the end, Chapter 15. Along the way I think I spot- 
ted lanky Hank Worden as one of the good guys try- 
ing to remove rocks from a wagon's path. Also, Roy 
Barcroft, before he made it big as a heavy at 
Republic, seemed out of place in this serial as just 
one of the boys in a cluster of bad men. 

Near the end, in his second big fight with villain 
Charles Bickford, hero Dick Foran is losing and 
Bickford starts to shoot him with a pistol at close 
range. In the distance, hero Buck Jones cracks a ri- 
fle shot and the would-be assassin is mortally 
wounded. Prior to that, the bad guys had been kill- 
ing each other off because of greed. This didn't 
leave too many for the law-abiding Riders. 

At one point in the fighting leading up to the 
climax of the serial, the mean people shoot the hats 
off Big Boy and Leo. This prompts Leo to declare: 
“The two hats, they both went.” 

Then, just before previews of ''Sea Raiders” with 
The Dead End Kids, Big Boy and Leo are lowered in- 
to a mine shaft amid laughter from Foran and 


Jones. 
۳ - 


He “did went” finally. 
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some fans do. Also, it it not Rider of Death Valley. 
The latter is a Tom Mix film from 1932. 

According to John Tuska's book, The Filming of 
the West, the 1941 film was titled in memoriam to 
the 1932 Tom Mix film, which Tuska called Mix's 
finest western. Tuska also pointed out that the 
sandstorm, which seemingly does in Dick Foran in 
one chapter ending was listed from a Flash Gordon 
serial. How do you escape a sand storm? Well, if 
you're Dick Foran, you just let it blow over you and 
then get up, as he did several times in his Winners 
of the West serial, dust yourself off, then go on to 
greater things. 

The story line for Riders of Death Valley reminds 
one of the Tom Mix story -- centered around the 
greed for a mine. And, Edmund Cobb had the 
distinction of being in both films. 

Riders of Death Valley opens 15 times to two 
minutes of ‘Ride Along.” The song has operatic 
gusto and always ends, literally, on a high note. It 
commands, ‘‘Ride along, ride along, let us fight for 
law and order 'til the wrong is right...Fight for the 
right to ride along...” 

The screen is filled with ‘‘Universal Presents 
Dick Foran, Leo Carrilo, Buck Jones, Charles 
Bickford.” Then the rest of the credits roll. 

The mood music is beautiful, the action (Univer- 
sal's gusto) music is superb and familiar to 
western fans worldwide, and there's plenty of it in 
the serial. 

While the music is easy on the ears during the 
crawling Foreward which starts each chapter, the 
white-on-white print is not so easy on the eyes. The 
background for that information is a combination 
of light sand and light sky. Squint time! 

The directors for Riders of Death Valley were the 
same as for Winners of the West: Ford Beebe and 
Ray Taylor. Also, Henry MacRae was the associate 
producer. That combination led to an outstanding 
production. 

Action is almost contant, with ‘‘Let’s went” and 
other dialogue taking a back set to that important 
element of serials. 

Way up in Chapter 13, where a lot of serials start 
ending, the episode starts out with a solution to the 
preceding chapter's cliffhanger. The heroine falls 
from her horse into the path of oncoming wagons 
and riders. The hero, in this case Dick Foran, 
jumps off his horse to rescue her. They simply flat- 
ten out on the ground and the wagon wheels roll by 
them as the wagon goes over them (or over a pile of 
old clothes). The action is continuous as two more 
wagons approach, barely missing our stars left and 
right. After the dust settled, Foran, as he did in the 
earlier serial, got up and dusted himself off, then 
went about his business. 

Chapter 13 ends with an even more far-fetched 
catastrophic encounter. Foran and Jones are being 
chased on a clear day by the bad men. They're go- 
ing at break-neck speed and approach a bridge 
without slowing down. Lightning, from God knows 
where, strikes the bridge with them on it. The 
heroes and their horses fall into the water below. 
The next chapter sees them riding their steeds out 
of Mud Creek with no side effects. Those were men 
of steel! 

Prior to that chase in Chapter 13, Jones picked 


RE-INTRODUCING AL ‘‘LASH’’ LARUE 


By Dominick Marafioti, National Chief Buck Jones Rangers of America 


distance as a character actor. Why? Because at the 
banquet, as each guest star expressed their special 
thanks to all, in their own special way to the many 
fans, collectors and dealers, this is what moved me 
to write this and hope that it also moves you. 

It was Al “Lash” LaRue's turn at the podium. I 
had met “Al” for the first time in Memphis in 
1983. At that time, I made him an honorary life 
member in the Buck Jones Rangers of America. he 
was asked to recite one of his poems or prayers. I 
believe the first was his prayer. When I heard “Al” 
do this, he did not have to act because it came right 
from the heart, and it moved me to the point that 
my eyes filled with tears, Cal Shrum can attest to 
that. The second one was a poem. How could I judge 
when both were able to draw tears and give me that 
queasy feeling in my “tummy.” Very few persons 
can recite to the point where the audience can ex- 
press tears. I leave you all with this final thought. 
Many times in the past, heads of studios, pro- 
ducers, directors held in their hands the fate of 
great talent, some made it through the gate where 
others were left on the other side hoping for a 
chance someday. As the National Chief of the Buck 
Jones Rangers of America, we are in support of a 
comeback of Al ‘‘Lash’’ LaRue for both of his 
recitals represent the Code of the Buck Jones 
Rangers, the code in which we live by. Please -- 
please do not make this error again as in the talent 
of Al “Lash” LaRue, we stand behind him as a 
friend and as one of the family. 

God Bless You All. 

For Buck Jones and Myself 
Happy Trails 


M 


Recently, I attended the Western Film Fair in 
Raleigh, N.C., the first for Raleigh and the first for 
its chairman, Ed Wyatt. Previously, the fair was 
held in Charlotte. With a smooth transition and a 
couple of side curves, the fair is now being held in 
Raleigh. Ed Wyatt did a swell job, and besides 
where else can you go and see a smile that reminds 
you of ''Hoppy."' 

My main purpose in writing this article is to 
make you aware of and to re-introduce you to the 
one and only Al “Lash” LaRue. You might be say- 
ing to yourself, what is this guy saying, I already 
know him or Iknow who he is. Do you? First for me 
to get involved, you automatically will come to this 
conclusion, that I am sincere, sensitive, and that I 
will dedicate myself to its final conclusion. 

To all of you who have that magic title of pro- 
ducer, and those that are fortunate to manage TV 
or motion picture studios, available to you at this 
moment is a sensitive, compassionate actor in the 
person of Al “Lash” LaRue. He was one of many 
great guest stars appearing at the Western Film 
Fair, along with Charles Starrett, Yakima Canutt, 
James Brown, Kirby Grant, Dorothy Gulliv . Tom- 
my Farrell, Cal Shrum and Alta Lee, also a western 
performer ‘‘Rusty’’ Cramer. We also had a surprise 
visit by John Crawford. We all remember “Lash” 
best with his sidekick Fuzzy, as the knights of the 
range. But now here is “Lash” the actor, that's 
right, the actor, a rare feeling that only a few are 
given that privilege. I have said this many years 
ago and I am sure many others would agree that if 
“Lash” didn’t resemble, in looks or speech, that of 
the late Humphrey Bogart, he would have gone the 


RIDE THE HIGH COUNTRY 


By William D. Lucas 


IETRO-GOLDWYN- MAYER presents 
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In CinemaScope 


„MARIETTE HARTLEY ۰ N.B STONE, JR. - SAM PECKINPAH - RICHARD E. LYONS ۰ and 


Ride The High Country starred two veterans of 
the western film, Randolph Scott and Joel McCrea. 
It was Scott's last film. He had originally been cast 
in the role of Steve Judd. McCrea, however, did not 


RIDE THE HIGH COUNTRY 
M.G.M., 1962 


Color, 94 Minutes 


CREDITS: like to play a villainous role, so Scott agreed to 
i co ue uu و‎ Switch parts. The film was relased as a second 
Screenplay -And SamPeckinpah feature, but received excellent reviews. It went on 
و‎ Bore aisa ۳ ۳ 5 H H . 
Music ...... ‘George Bassman to win the first prize as the Venice Film Festival 


Frank Santillo and the Grand Prize at the Brussels Film Festival. 


RANDOLPH SCOTT ...Gil Westrum It was released in England as Guns In The After- 
JOEL MCCREA ————————————————— 0s Steve Judd 1 i 1 

RONALD STARAT, ی‎ noon, the title of the story from which the film was 
MARIETTE HARTLEY... ..Elsa Knudsen adapted. 

JAMES DRURY .........crrrovcccccerornvvcsceceterorooonceeseeeesseesaasesorrenss - Billy H: d 

R.G. ARMSTRONG.... ی‎ Knudsen SYNOPSIS 

EDGAR BUCHANAN ..sesssecsssssssssssseesnsssssscennesenseceesscannssnnsssnie res Judge Tolliver Veteran lawman Steve Judd rides into a small 
JENIE JACKSON —YX——— ———HÓ— m Kate ۰ ۳ . : 

JOHN ANDERSON ..Elder Hammond California town to accept the low-paying job of 
L.Q. JONES ............... ....Sylvus Hammond i i i 

WARREN OATES E E Hammond delivering gold from the mines to the town bank. 
JOHN DAVIS CHANDLER „Jimmy Hammond He meets up with Gil Westrum, a friend who for 


CARMEN PHILIPS Saloon Girl 


many years was his deputy. Westrum and his part- 


the young couple will not see him die. Westrum 
tells Judd he will see that the gold is delivered to 
the bank. Judd says that he believes him and 
always knew he would come back to the right side. 
To let Judd die in peace, Westrum leaves him and 
helps Elsa with the wounded Longtree. The life of 
old-time peaceofficer Steve Judd comes to an end. 
He defended to C death his high principals and 
code of honor. gj 
«e 
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ner, a young drifter named Heck Longtree, run a 
shooting gallery at a lowly sideshow. Judd hires 
Westrum and his young partner to help him deliver 
the gold. Westrum and Longtree plan to steal it. 
Westrum hopes to convince Judd to go along with 
them. As they ride toward the camp, he tries to get 
Judd to think his way. 

On the trail, they stop for food and a night's 
shelter at a farm owned by Joshua Knudsen. 
Knudsen, a religious fanatic, keeps his daughter 
Elsa on a tight rein. Her attentions to Longtree 
draw Knudsen's wrath, and he slaps her. The next 
morning, she rides after the trio and asks them to 
take her to the mining camp so she can marry Billy 
Hammond, who works a claim with his brothers. 
Judd and Westrum want to send her back to her 
father, but Longtree talks them into taking her 
along. Although Elsa is attracted to Longtree, she 
is set on going through with her plans to marry 
Hammond. At the camp, she finds Billy Hammond 
and his brutish family. That night, the wedding is 
held in the camp's saloon-brothel. The madam and 
her “girls” are bridesmaids and the ceremony is 
performed by drunken, old Judge Tolliver. After 
the ceremony, Elsa gets away, with help from 
Longtree and Judd. Westrum makes Judge Tolliver 
testify that he can not marry people in the State of 
California, and the miners allow Elsa to leave with 
the trio. 

Although the gold collected from the miners only 
comes to 11 thousand dollars, Westrum is deter- 
mined to take it. Longtree, who has fallen in love 
with Elsa and has come to deeply respect Judd, is 
reluctant to go along with him. He finally agrees, 
when Westrum reminds him of their deal. As they 
are sneaking out with the gold, they are stopped 
and made prisoners by Judd. The next morning, 
they are confronted by the Hammond brothers who 
demand the return of Elsa. When Judd refuses, the 
Hammonds fire on them. Judd gives Longtree his 
gun back, but not Westrum. Judd and Longtree 
both kill one of the brothers, and the other three 
ride off. During the night, Westrum gets away and 
takes the gun and horse of one of the dead Ham- 
mond brothers. When Judd, Longtree and Elsa 
start back to the Knudsen farm, he follows them. 

Judd sees Knudsen praying over his wife's grave 
and signals Longtree and Elsa to come down. As 
they are walking toward the farmhouse, Elsa 
remarks that was odd for her father to be at the 
gravesite in the afternoon. Judd realizes that the 
Hammonds have killed her father and set his body 
against the gravestone. As they run for cover ina 
ditch, the three Hammond brothers start shooting 
at them from the barn. Longtree tries to get to his 
horse for a rifle, but is shot in the leg. Judd helps 
him back to the ditch. When Westrum sees that 
Judd, Longrree and Elsa are pinned down, he rides 
in to help them. Although he is fired on by the Ham- 
monds, he makes it to the ditch. Judd and 
Westrum challenge the brothers to fight them in 
the open. Billy Hammond talks his brothers into 
accepting the open fight. The two old lawmen walk 
side by side to meet the Hammonds half-way. In the 
ensuing gun battle, the three Hammond brothers 
are killed. Judd is also mortally wounded. He asks 
Westrum to keep Elsa and Longtree away, so that 


FAVORITE WESTERNS INTERVIEWS IRON EYES CODY 
By Bob Pontes 


Painting, by artist John Steele, com- 
memorating Iron Eyes Cody’s induction to the 
Hollywood Walk of Fame on April 20th, 1983, 
sponsored by Keep America Beautiful, Inc., 
and The Noteworthy Company. 
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Iron Eyes Cody, Eddie Dean, Pat ۳ ۰, 
Clayton Moore, Gene Autry, and Roy Rogers. 
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Q: Mr. Cody, could you tell us what your life was 
like as a child? 

A: Very dull until I was ten. Then I started to 
travel around the world with my father in his 
friend Tim McCoy's Wild West Show which I en- 
joyed very much. A group of us kids did Indian sign 
language and Tim would tell the audience what we 
were saying. 

Q:What made you go into show business? 

A: My father did. I was a good Indian dancer. He 
lectured on the famous Indians he knew, and I met 
many of them. 

Q: Can you name any films in which you think 
the Indians were portrayed with respect? 

A: In Sitting Bull (where I played Crazy Horse), 
in A Man Called Horse, and in Grey Eagle (where 
I starred with Ben Johnson). I also produced and 
directed a short feature on Indian life. 

Q: Tell us the things you are most proud of, and 
the things that you would like to do. 

A: I'm most proud to have a grandson born on the 
Umitilla Indian Reservation. He will follow me in 
traditions. I would like to have a big school for 
disturbed kids, I would like to help handicapped 
people, and I would like to help my people in fund- 
ing a city country Indian community in Los 
Angeles which is now going on eight years. I try to 
help my people through the books that I write and 
the movies that I make. 

Q: You acted in many films, Mr. Cody. What do 
you think was the best performance that you gave? 

A: There were many, but I would say in Grey 
Eagle. 

Q: You worked in the Miller Brothers 101 Wild 
West Shot, as well as in similar shows run by Buck 
Jones and by Tim McCoy. Can you tell us some 
things about those days? 

A:Ionly worked for three months as a box expert 
with the Jones show. As I told you earlier, I started 
with Tim McCoy. He was one of the best fellows in 
the business. We later had a live television show on 
Channel 5 -- KTZA called “Tim McCoy and his pal 
Iron Eyes Cody" that was on for four years. 

Q: Do you ever wish you had a chance to live as 
your ancestors did? 

A: I'm satisfied with my life, but when I play a 
part from the past I feel as if I were there. 

Q: What is the most important lesson in life that 
you've learned? 

A: To respect the people like I'm teaching my 
family. 

Q: Of the actors and actresses you worked with, 
who do you find yourself thinking about the most? 
And why? 

A: There are too many to tell about. Buy my book 
"My Life As A Hollywood Indian." 

Q: If you could talk to each of your fans what 
would you like to say to them? 

A: Help us bring back westerns. 

Q: What are your plans for the future? 

A: To preach brotherhood around the world 


wherever I go. ۲ 


4 


" 
< 
SS 7 


| ۰ | i 9 
5 | yi 2 
1 | 一 
E E: 
ë ang 


BOOR- CLUB 


E 
1 * 
E» E 
و‎ A, 1 


A MESSAGE FROM THE PUBLISHER 


by Norman H. Kietzer 


1,500 copies of Favorite Westerns, 1,000 copies of Matinee, and as a 
bonus in over 4,000 copies of the special brochure consisting of our 
advertising section that is mailed to all other customers who have 
ever purchased items from us every three months. So your total cir- 
culation of an advertisement placed with us is 8,000 plus — for one 
time cost only. One of the best bargains available to reach potential 
customers in the Serial/Western field. 


The purpose of our book club and video tape club offerings and of 
our advertising is to support our publishing efforts through any 
revenue gained from those efforts, and to attempt to become your 
one source for all kinds of material related to the areas that our 
magazines cover. 


If you wish to order subscriptions, books or video tapes or to 
advertise in our magazine just send your orders to Kietzer Publishing 
Co., P.O. Box 3325, Mankato, Minnesota 56002. We thank you for 
your support. 


These pages constitute the special advertising section of our 
publications — specifically Serial World #37, Serial World Reprint 
#10, Matinee #4, and Favorite Westerns #18. This section is also sent 
separately to all of the 4,000 plus other people on our mailing list. 

Because we still have plenty of copies of our last book club 
catalog available and all of you who have already received a copy of 
it, we will not be printing a section of the entire listings of what we 
have available in this issue, but only a listing of what new items we 
now have in stock. If anyone wishes a copy of our complete catalog 
just write and we will send it. 

If anyone wishes to place an advertisement in our next section, 
please send it to me by July 1st, 1984. The terms and rates for our 
special package remain the same. 


۳۱۱۱۱۳۵8 Osh هه موم‎ are did eee ced $75.00 
Hall Page. eost eU NES ARE YN T RR US M. $37.50 
020۵۳6۳۳686 2 ۶ edv reels Ee s wx mund $26.00 


When you place an advertisement with us it will be run in all of our 
publications over a three month period. That means the total circula- 
tion that your ad will receive will be in 1,500 copies of Serial World, 


UNCLASSIFIED ADS 


Western Hero Collectibles — over 300 original items for Tom Mix, 
Lone Ranger, Gene, Roy, Hoppy and others in our quarterly mail bid 
auction, sample $2.00, Hake's Americana, P.O.B. 1444FW, York, PA 
17405. 


Record albums featuring Rex Allen, Gene Autry, Patsy Montana, Tex 
Ritter, Roy Rogers, Sons of the Pioneers, and other singing cowboys 
from yesteryear to present. Hard to find Western cowboy record 
albums is our specialty! Catalog $2.00. Sounds of the Old West, 
3210-KP Terry Drive, Toledo, OH 43613. 


Western Movie Stars! 80 drawings of the cowboy stars as they ap- 
peared in Real West Magazine. These have been reduced to 872 x 11 
for scrapbook or framing. A real collector's item $10.75 (includes the 
postage and handling). Mario DeMarco, 152 Maple, W. Boylston, MA 
01583. 


Penny Arcade Cards (original) Western Stars from Tom Mix, Buck 
Jones, Tim McCoy, Hoot Gibson & others. Only $11.00 set of 32 dif- 
ferent cards. Haven't too many left. Mario DeMarco, 152 Maple 
Street, W. Boylston, MA 01583. 


Collector selling collection: Lots of books, posters, films, lobby 
cards, etc. Send S.A.S.E. for complete list to: Artic Lights Film Pro- 
ductions, c/o Stan Lusk, P.O. Box 687, Hayward, CA 94543-0687. 


Large list of Movie Lobby Cards & Posters for sale. Send 50€ in 
stamp or coin to: Lloyd Toerpe, 3389 Brookgate, Flint, MI 48507. 


Old Time Radio Club, 100 Harvey Dr., Lancaster, NY 14086. Monthly 
newsletter, annual magazine, tape library. Mention this ad and you 
will receive membership for remainder of 1984 for only $10.00. 


Laurel & Hardy Fans: subscribe to Pratfall, a classy periodical 
devoted to the films, careers, and co-workers of the great comedy 
duo. Pictures. Reprints. Interviews. Each issue a collector's item. 4 
issues, $6.00. Mailed in envelopes $7.00. Back issues available. Prat- 
fall, P.O. Box 8341X Universal City, CA 91608. 


Western Music Fans: ۱ have a very large collection of transcriptions 
& radio show of Autry, Rogers, Ritter, Pioneers, Wills, etc. Tapes 
available. Send for free list. Jimmie Willhelm, Star Route Box 165B, 
Burnet, TX 78611. 


Beta Serials and Westerns: Interested in trading or mutual sharing 
with persons in Los Angeles area. J.C. Ray, 303 30th Street, Hermosa 
Beach, CA 90254. 


Unclassified ads cost 10€ per word including address 
— $2.00 minimum. 


Serial and Western items for sale. Also Movie and Western Comic 
Books, Action and Western Pulps, James Bond, Dark Shadows, TV 
Avengers, U.N.C.L.E., TV Guides, Playboys, TV, Western, Movie, and 
Serial Magazines, Games, Toys, Paperbacks, Hardcover Books, 
Radio and Cereal Premiums, Gum Cards, Hardcover Books, Doc 
Savage, Movie and Serial Posters, Pressbooks, Photos, Etc., 1920 
thru 1984 Catalogues $1.00. Howard Rogofsky, Box S107, Glen Oaks, 
NY 11004. 


Catalogue of Photos from TV Shows $1.00. Many Westerns — Color 
& Black & White. Movie Collectables, 6679 Sunset Blvd., Hollywood, 
CA 90028. 


Albums-Tapes. Rare recordings from 1888-80s Rodgers, Acuff, 
Dalhart, Carters, Stanleys, Cooley, Kincaid, Poole, Callahans, Wake- 
ly, Jones, Mainers, Glosson, Raney, Wills, O'Day, Puckett, Autry, 
Macon, Travis, Robinson, Wiseman, Karl-Hary, Lombardo, Allen, 
Foley, Owens, Davis, Coopers, Monroes, Bond, Crosby, Osbornes. 
Huge catalog of 1000s, $3.00. Country Sales, Box 866-KP, Hot 
Springs, Arkansas 71902. 


World's Greatest Ole Time Country-Bluegrass songbook. Huge book 
of over 500 most requested songs. With guitar, banjo, mandolin 
chords, tunings. Only $16.98 Postpaid any country. Country Sales, 
Box 866-KP, Hot Springs Arkansas 71902. 


Attention Western Fans: 10-35MM regular size beautiful color photos 
of Roy Rogers and Gene Autry. These pictures are from the backs of 
Comic Books, many with their horses, $5.50 ppd. Send money orders 
only to: Tony Lorio, 5024 Kawanee Avenue, Metairie, LA 70002. 


For Sale: Complete set of “Those Enduring Matinee Idols" No. 1 to 29 
plus index to issues No. 1 to 26, $300.00 for set. Also “Serials of Col- 
umbia, Serial Quarterly No. 1 to 7, $55.00 each. Also selling other 
movie books, magazines send 506 for list to: F.R. Buccigrossi, 800 E. 
Pittsburgh, No. Versailles, PA 15137. 


Jean Rogers — Want information on lovely Jean Rogers, "Flash Gor- 


don" serial queen actress, 1936. Write: Jett Martin, 159 Maitland 
Avenue, Paterson, NJ 07502. 


NEW BOOKS AND MAGAZINES AVAILABLE 


Remember that all terms as listed in our catalog apply. If you do not have a copy of it please write us and we 
will send it. Our prices include the cost of sending you the item by insured mail to any destination in the U.S.A. 


ALL ITEMS ON THIS PAGE CAN BE ORDERED FROM KIETZER PUBLISHING, BOX 3325, MANKATO, MN 56002 


BUSTER CRABBE — KING OF THE SERIAL ACES AND 
WESTERN ACTION is a new large 81/211, 100 page book 
with over 100 photos, filmography, and biography. Put 
together and published by Mario DeMarco in 1984. Our 
加 $10.00 
SUNSET CARSON PICTORIAL by Bob Carman and Dan 
Scapperotti is a 32 page pictorial album packed full of 
photos of Sunset Carson. Published in 1984 in a limited 
press run — our price including postage ........... $6.00 
SIX-GUN HEROES VIEWER'S GUIDE is a companion to the 
PBS television series by that name — 60 pages packed 
with 27 short features (with photos) on the movies in that 
series. (Don't confuse this with the larger book THOSE SIX 
GUN HEROES by Douglas E. Nye which is a 142 page 
publication still available from us for $11 per copy) — this 
smaller viewer's guide is available foronly ......... $5.00 


ROY ROGERS HOMECOMING DAY is a special 16 page 
booklet printed on glossy paper that was published by The 
Portsmouth Area Recognition Society which covers the 
special day for Roy — in photos and text — when he 
returned to his birthplace for the celebration in his honor 
on Sept. 6th, 1982. This booklet is available from us for 

AS PEE $3.00 


THE FRANKENSTEIN CATALOG by Donald Glut is a 420 
page hardcover book that contains a comprehensive 
listing of virtually everything in every type of media con- 
cerning the most famous monster of all time. Over 50 
photos, this was published in 1984 by McFarland. Our 
DII CB. s cocco teer ee VERRE Papas tes RARE $35.00 


VIDEO CASSETTE CLUB 


Earlier this year we started our own Video Cassette Club and offered you a fine assortment of products from 
Discount Video which are still available through us. If you wish to receive a copy of that complete listing just 


write and we will send it. 


Now we have added the following tapes manaufactured by The Nostalgia Merchant, Inc. Terms and conditions 
remain the same. These tapes are offered on a non-returnable basis only. Replacement will be made for defective 
cassettes if they are promptly returned within ten days of your receipt of them and they will be replaced by copies 
of the same title — no refunds or exchanges are offered. Our prices are full and complete and include shipment 
via insured U.S. surface mail anywhere in U.S.A. Foreign orders or orders requesting special service such as Ex- 
press Mail, First Class, Air Mail, etc. must include payment to cover those extra services. 

We have found that the companies that release these pre-recorded cassettes generally use the best available 
prints. Of course, many of those prints are old and some have been spliced or have other minor defects. Such are 
not guaranteed against. A defective cassette which we will agree to receive return of and replace with another 
copy of the same tape is one that has faulty video and/or audio, incorrect title, or mix-labeled. Each returned 
cassette must have attached a description of the nature and location of the defect. These conditions are the only 
ones under which we offer cassettes for sale and the only ones under which we will accept return. Please allow 
four to six weeks for shipment as we do not currently stock all of the titles listed as available from us but are able 


SWING TIME — with Fred Astaire & 
JOHN WAYNE Ginger Rogers. Victor Moore and 
Betty Furness 
SHE WORE A YELLOW RIBBON — 
with Jonn Wayne. JoAnne Dru and pie erate Nidal bt 
John Agar STORY OF VERNON & IREI 


to obtain them promptly from the manufacturer. 


SECOND CHANCE- with 
CLASSICS Robert Mitchum. Jack Palance 


and Linda Darnell 
8057 (Color) 81 minutes $34.95 
VIVACIOUS LADY — with Ginger 


CITIZEN KANE — with Orson Welles 
Joseph Cotten and Agnes Moorhead 


CASTLE — with Fred astare & Ginger 
Rogers and Walter Brennan. 

8029 (B&W) 93 minutes $34.95 

SHALL WE DANCE — with Fred Astaire & 
Ginger Rogers and Edward Everett 
Horton. 

8077 (B&W) 116 minutes $34.95 


DOCUMENTARY 


THE SEA AROUND US — Academy 
Award winning documentary 
8087 (Color) 61 minutes $29. 


DETECTIVE THRILLERS 


THE SAINT IN NEW YORK 

with Louis Hayward 

8024 (BAW 71 minutes $34.95 
THE SAINT IN LONDON 

with George Sanders 

8050 (B&W) 72 minutes $34.95 
THE FALCON'S BROTHER 

with George Sanders and Tom 
Conway 

8052 (BAW 65 minutes) $34.95 
THE FALCON IN MEXICO 

with Tom Conway 

8056 (B&W) 70 minutes $34.95 
THE KENNEL MURDER CASE 

with William Powell and Mary Astor 
6031 (B&W 73 minutes) $34.95 
DICK TRACY, DETECTIVE -with 
Morgan Conway and Anne Jeffreys 
6019 (B&W 62 minutes) $34.95 
DICK TRACY MEETS GRUESOME 
with Boris Karloff and Ralph Byrd. 
6034 ۱86۷ 65 minutes) $34.95 


SERIALS 


Exciting cliff-nanger classics 
complete on two cassettes 
at one low price 


WINNERS OF THE WEST -with Dick 
Foran, Anne Nagel and James Craig 
6017 (BAW) 13 episodes $79.95 


DON WINSLOW OF THE NAVY 

with Don Terry. Claire Dodd and 

Kurt Katch 

6032 (BEW) 12 episodes $79.95 

HOLT OF THE SECRET SERVICE — with 
Jack Holt, Evelyn Brent and Tris Coffin 
6043 (B&W) 15 episodes $79.95 


WESTERNS 

Ride the range w with your 
favorite ۱۷ heroes In these 
Stirring, sagebrush sagas! 
RANDOLPH SCOTT 
TRAIL STREET 
8094 (B&W) 74 minutes $34.95 
RETURN OF THE BADMEN | 
8095 (BAW) 90 minutes $34.95 
GENE AUTRY 
THE MAN FROM MUSIC 'AIN 
TORTOR WI S minutes S2093." 
RIDERS OF THE WHI! PINES 
6024 (BAW) 75 minutes $29.95 
RIDE, RANGER, RIDE 
6025 (BAW) 54 minutes $29.95 
BOOTS AND SADDLES 
6044 (BAW) 56 minutes $29.95 
TIM HOLT 

YNAMITE PASS 
8088 (B&W) 60 minutes $29.95 
GUNPLAY 
8089 (B&W) 54 minutes $29.95 
GEORGE O'BRIEN 
LEGION OF THE LAWLES: 
8090 IBEW 60 minutes $29.95 
Bost BLW) oO minutes $28.95 
HARRY CAREY 
POWDERSMOKE RANGE 
8092 (B&W) 67 minutes $29.95 


THE LAW WEST OF ود من‎ 
8093 (B&W) 67 minutes $29. 


8026 (Color! 103 minutes $34.95 

FLYING LEATHERNECKS — with Jonn 

Wayne ang Robert Ryan 

8008 (Colon 102 minutes $34.95 
APACHE — with john Wayne. 

Henry Fonda and Shirley Temple 

8014 (B&W) 127 minutes $34.95 

TALL IN THE SADDLE — with Jonn 

Wayne. Ella Raines ana Ward Bond 

8033 (B&W! 79 minutes $34. 

TYCOON 一 with John Wayne, Larraine 

Day and sir Cederic Hardwicke 

8072 (Color) 127 minutes $34.95 

ALLEGHENY UPRISING — with John 

Wayne. Claire Trevor and George 

Sanders 

8074 (B&W) 81 minutes $34.95 

BACK TO BATAAN — with John Wayne 

Anthony Quinn and Richard Loo 

8073 (BAW) 95 minutes $34.95 


SCI-FI/HORROR 


THE THING - with Kenneth Tobey 
Margaret Sheriden and James Arness 
8034 (B&W) BO minutes $34.95 
SINBAD THE SAILOR — with Douglas 
Fairbanks Jr, Maureen O Mara and 
Anthony Quinn 

8027 (Color) 117 minutes $34.95 
CAT PEOPLE — with Simone Simon 
Kent Smith and Jane Randolph. 
Directed by Robert wise. 

8047 (B&W) 73 minutes $34.95 
CURSE OF THE CAT PEOPLE - with 
Simone Simon and Kent Smith 
8048 IBEW! 70 minutes $34.95 
SON OF KONG - with Robert 
Armstrong and Helen Mack 

8028 (BAW) 70 minutes $34.95 
MIGHTY JOE YOUNG - with Terry 
Moore. Ben Johnson and Robert 
Armstrong 

8006 (BAW) 94 minutes $34.95 
THE LEOPARD MAN - with Dennis 
O Keefe and Margo 

8040 (BAW! 69 minutes $34.95 
THE BODY SNATCHER — with Boris 
Karloff and Bela Lugosi 

8039 (BAW! 77 minutes $34.95 

1 WALKED WITH A ZOMBIE - with 
Frances Dee and Tom Conway 
8018 (B&W) 69 minutes $34.95 
BEDLAM - with Boris Karloff and 
Anna Li 

8020 BEW) 79 minutes $34.95 
ISLE OF THE DEAD - with Boris 
Karloff and Ellen Drew 

8037 (BAW) 72 minutes $34.95 
DEVIL GIRL FROM MARS — with Haze! 
Court and Patrick Latten. 

3922 (BAW) 78 minutes $34.95 
STRANGER ON THE THIRD FLOOR — 
with Peter Lorre 

8086 (B&W) 64 minutes $34.95 
CAT WOMEN OF THE MOON — with 
victor Jory, Sonny Tufts and Marie 
Windsor 

3920 (BBW) 78 minutes $34.95 


FRED ASTAIRE & 
GINGER ROGERS 


TOP MAT - with Fred Astaire & Ginger 
Rogers and Edward Everett Horton 
8035 (BEW) 97 minutes $34.95 
THE GAY 0۱۷08686 - with Fred Astaire 
& Ginger Rogers and Alice Brady 
8015 (B&W) 107 minutes $34.95 
FLYING DOWN TO RIO - with Fred 
Astaire & Ginger Rogers. Delores Del 
Rio and Gene Raymond 
8005 (BAW) 89 minutes $34.95 

THE FLEET - with Fred Astaire 
& Ginger Rogers and Randolph Scott 
8015 (B&W) 110 minutes $34. 
CAREFREE — with Fred Astaire & Ginger 
Rogers and Ralph Bellamy 
8022 (B&W) 83 minutes $34.95 


Rogers and James Stewart 

8043 (BAW) 90 minutes a 95 
TOPPER RETURNS — with 

Roland Young and Joan Blondel! 
4066 (B&W) 85 minutes 5 
TOPPER TAKES A TRIP — with 
Roland Young and Billie Burke 
4065 (BAW) 85 minutes $34.95 
WE DIVE AT DAWN — Jon Mills 
6016 (BAW) 95 minutes $34.95 
DAMSEL IN DISTRESS — with 
Fred Astaire, George Burns 

and Gracie Allen 

8085 (B&W) 98 minutes $34.95 
BREAK OF HEARTS — with Katharine 
Hepburn and Charles Boyer 
8032 (B&W) 80 minutes $34.95 
CAPTAIN CAUTION — with 

Victor Mature and Alan Lado 
4096 (BAW) 85 minutes $34.95 
‘THE BIG STEAL — with Robert 
Mitchum and william Bendix 
Directed by Don Siegel. 

8069 (BBW) 71 minutes $34.95 
BERLIN EXPRESS — with 

Robert Ryan and Merle Oberon 
8063 (BEW) 86 minutes $34.95 
MACAO -with Robert Mitchum 
and Jane Russell. 

8041 (B&W! 80 minutes $34.95 
KIT CARSON - with Dana Andrews 
and Ward Bond 

3511 (B&W) 97 minutes $34.95 
DANGEROUS MISSION — with 
Victor Mature and Vincent Price 
8053 Color) 75 minutes $34.95 
THEY WON'T BELIEVE ME with 
Susan Hayward and Robert Young 
8058 (BAW) 95 minutes $34.95 
SKY S THE LIMIT — with 

Fred Astaire and Joan Leslie 
8085 (BAW) 89 minutes $34.95 
THE LITTLE PRINCESS — with 
Shirley Temple and Richard Greene 
6042 (Color) 91 minutes $34.95 
BACHELOR & THE BOBBY SOXER - 
with Cary Grant. Myrna Loy 

and Shirley Temple 

8097 (B&W) 95 minutes $34.95 
‘THE FLYING DEUCES — with Laurel 
and Hardy 

6036 (BAW) 65 minutes $34.95 
WAGCONMASTER - with Ben 
Jonnson ana Ward Bond 
Directed by jonn Ford 

8044 IBEW) 85 minutes $34.95 
MR LUCKY — with Cary Grant and 
Laraine Day 

8009 (BAW! 99 minutes $34.95 
AT SWORD 5 POINT — with 
Corne! Wilde and Maureen O Hara 
8046 (Color) 81 minutes $34.95 
OUT OF THE PAST — with Robert 
Mitchum and Kirk Douglas 

8012 (BAW) 97 minutes $34.95 


PREVIEW CASSETTES 


COWBOY PREVIEWS #1 -Exciting 
theatrical previews from over 35. B 
westerns including RIDERS IN THE SKY. 
KING OF THE BULLWHIP. UTAH WAGON 
TRAIN, TRAIL OF ROBIN HOOD. SIOUX 
CITY SUE and many, many more 
6026 60 minutes $29.95 
SERIAL PREVIEWS #1 — Pulse pounding 
previews to over 30 classic cliff- 5 
including THE ADVENTURES OF RED 
RYDER. THE FIGHTING DEVIL DOGS 
SUPERMAN, SPY SMASHER, THE ADVEN 
TURES OF CAPTAIN MARVEL and more 
6027 (BAW! 60 minutes $29.95 

۱۷۷000 5 GREATEST TRAILERS 
Outstanding previews from some of 
Hollywood 5 finest films including 
CITIZEN KANE. TOP HAT. FORT APACHE 
IT 5 A WONDERFUL LIFE and more 
6028 (B&W & colori 60 minutes $29.95 


8002 (B&W) 120 minutes $34.95 
ROOM SERVICE — with The Marx 
Brothers. Lucille Bali and Ann Miller 
8023 (B&W) 78 minutes $34. 
GUNGA DIN 一 with Cary Grant. Douglas 
Fairbanks Jr and Victor McLaglen 
8016 (B&W) 117 minutes $34. 
SUSPICION - with Cary Grant and 
Joan Fontaine 
Directed by Alfred Hitchcock 
8030 (B&W) 99 minutes $34.95 
ABE IN ILLINOIS — with 
Raymond Massey and Ruth Gordon 
8019 (B&W) 110 minutes $34.95 
THE MAGNIFICENT AMBERSONS 
with Joseph Cotten and Ann Baxter 
Directed by Orson Welles 
8042 (B&W) 88 minutes $34.95 
THE INFORMER - with Victor 
McLaglen and Preston Foster 
Directed by John Ford 
8036 (BEW) 79 minutes $34.95 
MARY OF SCOTLAND — with Katharine 
Mepburn and Frederic March 
Directed by Jonn Ford 
8005 (BAW) 91 minutes $34.95 
|, MY SWEET — with Dick Powell 

Claire Trevor and Otto Kruger 
8010 (B&W) 95 minutes $34.95 

BUT THE LONELY HEART — with 
Cary Grant and Ethel Barrymore 
8011 (B&W) 113 minutes $34.95 
HITLER'S CHILDREN — with Bonita 
Granville and Tim Holt 
8067 (BAW) 83 minutes $34.95 
MR. BLANDINCS BUILDS HIS DREAM 
MOUSE — with Cary Grant and Myrna Loy 
8008 (BAW! 93 minutes $34.95 
IT'S ۸ WONDERFUL LIFE — with 
James Stewart and Donna Reed 
Directed by Frank Capra 
0245 (B&W) 129 minutes $34.95 
THE THIRD MAN — with Orson Wells 
Valli and Joseph Cotten 
6009 (BAW) 100 minutes $34.95 
SANTA FE TRAIL — with Errol Flynn 
Ronald Reagan and Olivia ۵ 
6008 (B&W) 110 minutes $34.95 
THE LOST PATROL — with Victor 
McLagien and Boris Karloff 
Directed by John Ford 
8079 (BAW) 74 minutes $34.95 

CO PAGO - with 

Jon Hall, Victor ۵ and 
Frances Farmer 
3508 (B&W) 98 minutes $34.95 
THE FABULOUS DORSEYS — with 
Tommy and Jimmy Dorsey 
0308 (B&W) 88 minutes $34.95 
THE SET-UP — with Robert Ryan 
and Audrey Totter 
8080 (B&W! 72 minutes $34.95 
MR. & MRS. SMITH — with Carole 
Lombard and Robert Montgomery 
Directed by Alfred Hitchcock 
8007 (B&W) 95 minutes $34.95 
MY FAVORITE WIFE — with 
Cary Grant and Irene Dunne. 
8084 (BAW) 88 minutes $34.95 
THE WINDOW - with Bobby 
Driscoll and Barbara Hale 
8096 (BAW) 75 minutes $34.95 
THE RACKET - with Robert 
Mitchum and Robert Ryan 
8025 (BAW) 88 minutes $34.95 
THE JUNGLE BOOK — with Sabu 
and Joseph Calleia 
6015 (Color! 109 minutes $34.95 
MISS ANNIE ROONEY — with 
Shirley Temple and Dickie Moore 
3507 (B&W) 84 minutes $34.95 
CROSSFIRE - with Robert Mitchum 
Robert Ryan and Robert Young 
8081 (B&W) 86 minutes $34.95 
‘THE EX-MRS. BRADFORD - with 
Jean Arthur and William Powell 
8060 (B&W) 80 minutes $34.95 

HOI with Randolph Scott 
and Robert Mitchum 
6013 (B&W) 86 minutes $34.95 
TULSA — with Susan Hayward 
and Robert Preston 
6033 (Color) 90 minutes $34.95 


JOURNEY INTO FEAR — with 
Orson Welles Joseph Cotten 
and Delores Del Rio. 

8082 (BEW) 70 minutes $34.95 


NOTICE: All Nostalgia Merchant video cassettes are licensed for resale to individuals for private home use only. 


Unauthorized use and/or reproduction may subject the violator to civil or criminal liability. 
All prices and terms are subject to change without notice. 
©1984 by the Nostalgia Merchant, Inc. 


KIETZER PUBLISHING CO. — 
OUR OWN NEWEST ISSUES: 


SERIAL WORLD #36 features Daredevils of the Red Circle, 
Ruth Roland, G-Men vs. The Black Dragon, A Tribute to 
Rod Cameron, Pearl White's Films, Dead End Kids in 
5۵۱۵16:60 Ore; TIS accesories ور هو‎ $3.00 
SERIAL WORLD #8 REPRINT features Ace Drummond, 
Terry Frost, Ray “Crash” Corrigan, and the conclusion of 
the Superman Serial 224629102 doro p فرش مه‎ 6? $3.00 
SERIAL WORLD #9 REPRINT features Marshall Reed Inter- 
view, The Great Adventures of Wild Bill Hickok (starring 
Wild Bill Elliott), Jungle Menace, and more ......... $3.00 
FAVORITE WESTERNS #16 features Allan “Rocky” Lane, 
Anne Jeffreys, John Wayne's leading ladies, The Magnifi- 
cent Seven, Tumbleweed Bob Baker, and convention 


TODOFLS LSE eua seite nae DAE SIE Rer 5 ae رورس رک‎ iari $3.00 
MATINEE #1 features Rudolph Valentino, Charlie Chan, 
Tarzan, The Old Dark House, and more ............ $3.00 
MATINEE #2 features Sherlock Holmes, Harry Langdon, 
Red Skelton, On The Beat, andmore .............. $3.00 


MATINEE #3 features Tarzan, On The Beat, Francis the 
Mule, My Little Chickadee, Jungle Jim, Brigitte Bardot, 
Marilyn Monroe, and more ....................... $3.00 


DOWNEY PUBLICATIONS — NEW ISSUES 
UNDER WESTERN SKIES #25 features part 3 of the 
Charles Starett Filmography, and a special feature on the 
Hollywood Cowboy Goes To War. Published in September 
OF: 1983 (80 pages) 22-05 هی موی‎ ceca eaa air aed $3.00 
UNDER WESTERN SKIES #26 features Charlotte Film Fair 
1983, The Last Round-Up, Rand Brooks, Betty Burbridge, 
and more. Published in December of 1983 (80 pages) . $3.00 
UNDER WESTERN SKIES #27 features Memphis Film 
Festival 1983, Films of George “Gabby” Hayes, Arkansas 
Slim Andrews, and more. Published in March of 1984 (80 
PAGES) iV a IN هرق کر‎ tests GE XAR ره‎ MR $3.00 
GOLDEN YEARS OF RADIO & TV #3 features Jimmie Grier, 
Hans Conried, Humphrey Bogart on Radio, Frances 
Langford, Andy Griffith, Radio Cliffhangers, and more. 
Published in fall of 1983 (54 pages) .............. $3.00 
DOUBLE FEATURE #43 (new title for World of Yesterday 
magazine) features Universal's Aces of Action, Harold 
Russell, Films of 1946, and more. Published in February of 
1984150 Dag88)*: SSS ud hee ERR ER هورق‎ $3.00 
CLIFFHANGER #3 features The Adventures of Sir 
Galahad, Black Arrow, The Broken Coin, Noel Neill, 
Richard Simmons, and more. Published in February of 
1984. (52 08 068( 2:9 Meat Ass ESA Sek das ای هه‎ e $3.00 


NEW BOOKS ON SERIALS 
FIFTY YEARS OF SERIAL THRILLS by Roy Kinnard is a 
215 page clothbound hardcover book that contains a 
history of the motion picture serial. Five hundred 
American movie serials dating from the silent era to the 
late 1950's are comprehensively indexed, with each film's 
original year of release, number of individual weekly 
episodes, director, cast and alternate reissue and feature 
version titles. Fully illustrated with fifty photographs, the 
book also covers the serial's continuing influence on 
modern blockbusters like “Raiders of the Lost Ark" and 
the "Star Wars" epics. The author discusses several 
famous movie serials in critical detail, including Flash 
Gordon, Captain Marvel, Superman, and Batman. Pub- 
lished in 1983 by The Scarecrow Press............ $18.00 
ACTION PACKED CLIFFHANGERS by Doug E. Nye is a 60 
page viewer's guide designed to be a companion in the 
educational television series on serials by the same name. 
Illustrated with 30 photos, it contains a wealth of material 
on the series, the serials that are part of it, and those who 
made and starred in them. Published in 1938 by South 
Carolina Educational Television .................. $5.00 
IN THE NICK OF TIME — MOTION PICTURE SOUND 
SERIALS by William C. Cline is a 288 page clothbound 
hardcover book that offers a definitive history of serials, 
from Universal's 1930 “The Indians Are Coming" to Colum- 
bia's 1956 “Blazing The Overland Trail" with an appendix 
listing all serials 1930 to 1956: titles, releasing companies, 
chapter titles, directors cast. Includes 90 photos. Pub- 
lished in 1984 by McFarland & Company .......... $25.00 


OTHER MAGAZINES AND BOOKS 
WESTERN TRAILS #34 is the final issue of the fanzine 
published by Dick Kauffman from 1975 to 1983. Featured 
are Al "Fuzzy" St. John, Hopalong Cassidy, and more. It 
(along with the first 33 issues of Western Trails) is 
available from us, each م0۲۰۰‎ $3.00 


TAKE A RIDE ALONG 


His 


8 i Tim Lilley, Editor 


FEAL 


Akron, Oh. 1 
A NEWSLETTER OF THE FILMS OF JOHN WAYNE 
Published 6 times per year. 


Grady Franklin 
THE WESTERN FILM 


1943 Jasmine Drive 
Indianapolis, IN 46219 


The editor of The Western Film newsletter gets lots of 
requests for his “‘lists’’ of films and other materials 
related to old western films. 


Each issue of THE BIG TRAIL brings 
you studies of 2 John Wayne films 


Well, folks, he doesn’t have any lists. 
plus much, much more on the Duke. 


The Western Film gets information from one section 
of the country and shares it with readers in another part 
of the USA, or Canada, or England. It tells what’s com- 
ing up on TV, who will be at the film fairs, and tons of 
other hot stuff. 

People have been saying good things about the little 
newsletter — and it’s all true. 

Check out The Western Film for yourself. Send $1 for 
a sample back issue or $10 for a six-issue subscription. 
But don’t ask for a film list. 


Send $2.00 for a sample copy 
or 


$11.00 for 1 year . 6 issues 
$21.00 for 2 years . 12 issues 


$30.00 for 3 years . 18 issues 


Cr 


$ $40.00 for 4 years . 24 issues ze% 

{w 8 

$50.00 for 5 years . 30 issues + MB 
a free binder to hold IT 


your issues, 


"als ; 


JUST OUT! QUIET ON THE SET! 


by Robert G. Sherman 


Sixty Years of Movie-Making at the Famed lverson Location Ranch — With Over 
50 Rare Collectors' Photos Never Released Before! 


See and read about the making of Hollywood's great screen classics, exciting 
"B" westerns, and Saturday serials at the world-famous, century-old Iverson 
Location Ranch, where more movies (over 2,500) have been made than at any 
other location site in the world! 


Meet Cecil B. DeMille, D.W. Griffith, William S. Hart, John Ford, and Thomas Ince during early film-making 
days at the ranch — and the greats who starred there, including Chaplin, Harlow, Pickford, Barrymore, Fair- 
banks, Bogart, Fonda, Dietrich, Cagney, Stanwyck, Laurel and Hardy — plus all the top Western stars, from 
John Wayne, Tim Holt, and Hoot Gibson to Gene Autry, Roy Rogers, and more! 


ALL THIS — PLUS OVER 50 COLLECTORS’ PHOTOS NEVER RELEASED BEFORE! 


To order your first-edition copy of QUIET ON THE SET! (150 Pages, 82x11), send your check or money order 
for $15.95 (postpaid) to: 


Sherway Publishing Company 
20371 Prairie Street, Suite 7-G 
Chatsworth, California 91311 


SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSssssssssssssssssssssssssssss * 


(213) 390-6564 


SERIAL BROCHURES: These color brochures, 82x11, are printed on heavy stock and contain photos and chapter-by-chapter synopsis 
of the following Republic serials: 


DAREDEVILS OF THE RED CIRCLE SPY SMASHER ADVENTURES OF RED RYDER 
DRUMS OF FU MANCHU KING OF THE MOUNTIES CAPTAIN AMERICA 
THE PURPLE MONSTER STRIKES DAREDEVILS OF THE WEST ZORRO'S FIGHTING LEGION 


These brochures are priced at $4.00 each plus 90c postage on each brochure ordered. 


SERIAL STILLS: Buster Crabbe and Pamela Blake in “The Sea Hound”; Robert Paige as The Black Falcon and Lorna Gray in “Flying 
G-Men"'; Judd Holdren as Commando Cody in “Zombies of the Stratosphere”; Allan Lane and Linda Stirling in “The Tiger Woman"; 
Warren Hull as The Spider with Dave O'Brien and Mary Ainslee in “The Spider Returns"; Kirk Alyn in "Superman"; Robert Lowery and 
Johnny Duncan in “Batman and Robin"; Kane Richmond in “Spy Smasher”; John Carroll and Helen Christian in "Zorro Rides Again"; 
Joan Woodbury in “Brenda Starr, Reporter”; Buster Crabbe, Charles Middleton and Wheeler Oakman in “Flash Gordon's Trip to Mars"; 
Buck Jones and Dorothy Fay in "White Eagle”; Linda Stirling in *Zorro's Black Whip”; Bill Elliott and Carmen Morales in “Valley of 
Vanishing Men”; Victor Jory in “The Shadow"; Scott Kolk and Jean Rogers in “Secret Agent X-9." All are priced at $2.50 each. 


WESTERN STILLS: John Wayne (3); Clint Eastwood (2); Ronald Reagan; Roy Rogers and Dale Evans; Roy Rogers; Charles Starrett as 
The Durango Kid with Smiley Burnette; John Wayne, Ray Corrigan and Max Terhune as The 3 Mesquiteers; Tom Tyler, Bob Steele and 
Jimmie Dodd as The 3 Mesquiteers; Duncan Renaldo and Leo Carillo; William Boyd as Hopalong Cassidy; Gary Cooper; Allan Lane; Bill 
Elliott; Rex Allen; Robert Redford; Tom Mix and Louise Lovely in “The Feud"; Johnny Mack Brown, Nell O'Day and Fuzzy Knight; Ran- 
dolph Scott; Errol Flynn; Tex Ritter; James Stewart; Glenn Ford; Lee Marvin; Clark Gable. All are priced at $2.50 each. 


HORROR STILLS: Christopher Lee in “Horror of Dracula"; Boris Karloff in “Frankenstein”; Boris Karloff and Elsa Lancaster in “Bride of 
Frankenstein”; Boris Karloff in “The Mummy”; The Monster in "This Island Earth"; The Monster and Faith Domergue in “This Island 
Earth"; King Kong and Fay Wray in "King Kong”; Lon Chaney in "The Wolf Man"; Lon Chaney and Evelyn Ankers in "The Wolf Man”; 
Bela Lugosi in "Dracula"; Lon Chaney and Bela Lugosi in “Frankenstein Meets the Wolf Man”; The Creature in "Creature from the 
Black Lagoon”; The Creature and Julia Adams in "Creature from the Black Lagoon”; Bud Abbott, Lou Costello and Bela Lugosi in "Ab- 
bott and Costello Meet Frankenstein"; Basil Rathbone, Boris Karloff and Bela Lugosi in "Son of Frankenstein"; Humphrey Bogart in 
"Return of Doctor X”; Frederic March in “Dr. Jekyll and Mr. Hyde." All are priced at $2.50 each. 


Please add 95c per order for postage when ordering stills. 


11702 VENICE BLVD., LOS ANGELES, CALIFORNIA 90066 


WESTERN READERS REJOICE!!! __ 


In the tradition of Zane Grey comes an entire line of Western Adventure, 
old-fashioned Romance and blistering Action by Terrell L. Bowers. 


Take the no-risk plunge. Send $5.00 
for your first book and we'll 
guarantee your satisfaction or your 


۸۵۱۱ titles are hard-cover editions that 
will enhance any western lover's 
library. As an added incentive, any 


money back! copy you order will be personalized 

by Terrell L. Bowers at absolutely no 
If you're not a gambler at heart, charge. Your request the inscription 
send a self-addressed envelope for as you want it — these books make 
a complete list and description of great gifts! 
each book. 

To Order: 

Send ریم وی‎ Monay Ordaror DESERT GATEWAY WESTERNS 


Visa/MasterCard. (On credit card 
orders, include number and 
expiration date. MasterCard include 
Interbank number) 


Post Office Box 2803 
Grand Jct., Colo. 81502 


All orders processed and shipped within twenty-four hours. Please include 50 cents postage for special 
fourth class postage. Order two or more books and we pay postage. Below is list of current titles available. 
Several titles are forthcoming. 


MOOSE AT BIG IRON CROSSFIRE AT TWIN FORKS THE DEVIL'S BADGE 

A MAN CALLED BANKER LAST STAND AT RIO BLANCO THE FIGHTING McBRIDE 
FROZEN TRAIL GUNFIRE AT FLINTLOCK AVERY'S VENGENCE 
FIGHTING PEACEMAKER MAVERICK RAID RIO GRAND DEATH RIDE 
DEATH AT DEVIL'S GAP CHASE INTO MEXICO BANYON'S WAR 


Special titles available only from DESERT GATEWAY: Deadly Bounty & Banshee Raiders. These have 
never been published in the United States, being a Britain release. $6.50 each on limited edition. 


SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSsSsssssssssssssssssssssssssssssssssssss 


SSSSsssssssy 


SSSSSssssssss 


SSSSSSSSSSSSSSSSSSSSSSSSSS 


M:M enterprises 
david miller 


708 SPRINGBROOK**ALLEN, TEXAS 75002 
PHONE: (214) 727-2679 (Call after 5:30 P.M. CST & on weekends) 
Texas Sales Tax # 2-451-90-8865-2 


M & M SERVES VIDEO COLLECTORS 


NOSTALGIA 
TV SHOWS — CALL or WRITE for OUR LARGE 
and SERIALS List, 


SATA TAT ASSIS‏ ۸ ار را و ام وا ای ما ام ام وم ی 


HUNDREDS of RARE PROGRAMS. 


BLANK TAPES— TDK BLANK TAPES iri ANY QUANTITY 
WITH N O MINIMUM ORDER 
T-120 L-500 L-750 
$ 8.75 $ 7.95 $ 9.25 


FI IRI II ی ی و‎ III III II IIIT وچ‎ III III II IIASA II IIIA IIIS SAI IA. 


Pre-RECORDED — NEVER PAY RETAIL WHEN M & M 
TAPES CAN OFFER YOU A DISCOUNT ON 


VIRTUALLY ALL TITLES. EXAMPLES 
OF OUR CURRENT PRICES ARE: 


Retail: $79.95 Retail: $69.98 Retail: $59.95 Retail: $39.95 
M&M: 64.95 M&M: 57.95 M&M: 46.95 M&M: 34.95 


Check with us before ordering for our current prices and availability of 
titles. 
WE CARRY NO X-RATED T oT eS 


SATISFACTION GUARANTEED: All tapes are new and unopened and carry the 
manufacturer's warranty. 


OUT OF STATE CUSTOMERS: You save even more through M&M-you pay no sales 
tax as you would locally. 


TEXAS CUSTOMERS: You must add 5% sales tax. 


ALL CUSTOMERS: Add 40€ per blank tape and $3.00 per pre-recorded tape 
for shipping and handling. Specify VHS or BETA. Specify 
UPS or U.S. Post Office. Cashier's checks or money orders 
are shipped immediately. Personal checks must clear. 
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EP 
8 FEATURES WANTED Ê 
SUN. S-James Warren 


WANDERER OF WASTELAND-Wannen 
SONGS £ SADDLES- Gene Austin 
BADMEN OF THUNDER GAP-Tex Ranger. 
Lawless Breed- Kirby Grant 
OUTLAW TRAIL- Tim Holt 

In Old Arizona- Cisco Kid Series 
Cisco Kid 

Unlucky Cisco Kid 

Viva Cisco 

Romance On Rio Grande 

Ride On Vaquero 


SMITH BALLEW: 


Hawazian Buckaroo 
Panamint's Badmen 
Rawhide 


Western Gold 


RENFREW OF THE MOUNTED: 


Danger Ahea 

Fighting Mad 

Murder On The Yukon 
Renfrew Of The Mounted 
Sky Bandits 

Yukon Flight 


Estasy 
MORE NEW TITLES 
NEXT MONTH*** 


Jusremse* 


Buck Jones £ Tim McCo 
Below The Border 
Anizona Bound 

West 04 The Law 
Riders 046 The West 
Ghost Town Law 


So This 1s Washington 
Trouble Chasers 

That Gang 06 Mine 
Walk In The Sun 

Who Killed Doc Robbin? 
PAINTED Desert 


Two Weeks To L4 
2 HORROR ** 


onsten From Green Hert 
Robot Monster 


TRAIL BLAZERS: : Ferr ی‎ etm 

142071۰ Whirlwind 
Death Valley Rangers YUKON PATROL © Altan Lane 
Westward Bound ar Li 
Wild Horse Stampede ea os late ne 

CISCO KID (G. Roland) 9 

Beauty £ The Bandit 

Ridin' Calif Trail 
Robin Hood Monterey an ie call 
and give your Name 


TEX RITTER: EX and = date. 


ong 6 € Gringo 


Arizona Days 一 -一 
Trouble In Texas 
Riders 04 The Rockies es RIA 1 WANT 
THREE MESQUITEERS: 1 aru Pu 

nee 4 TERRY £ THE PIRATES 


Roaring Lead 


Riders ۵6 Whispering ماک‎ E IC CARTER, DETECTIVE 


- IST PLANET 
Hit The Saddte haot 
Come On Cowboys odd o6 "rus 
Purple Vigilantes " 
Trigger Taio Chapter 15 onty rey 


PERILS OF THE UILDERNESS 

ACE OF SCOTLAND VARD 

JADE BOX 

LIGHTNING EXPRESS 

TERRY OF THE TIMES 

FINGER PRINTS 

VOICE FROM THE Sky 

SHADOWS OF CHINATOWN 

HEROES OF THE FLAMES 

DANGER ISLAND 

NOTICE 

, Remember! if you have any of 

the above tithes gor rent o^ 

trade. T have some unlisted, 
را‎ GREAT items gor trade. 


IN SEND $1.00 {or a catalog of 
available tapes, westerns, 

x 

N 


Bite Cody: 

Ghost City 
Frontier Days 
Frontier Days 
Vanishing Riders 
Oklahoma Jim 


CLAYTON MOORE: 
u4 6640 Bi In 
Tomahawk ۰ 


BOB STEELE: 

exas Cowboy (S) 
Texas Guddies 
No Man's Range 

Law Rides 
Anizona Gunfighter 
Lightning ۸ 


EL Diaablo Rides detective, comedy, horror 


and cartoons (o^ sale. 


NOTICE 


BUSTER CRABBE: 
۸464 Fence 
Desert Gold 


She Demon Gunman From Bodie 
Death Kiss Forbidden Trails 
Ape Man Down Texas Way 


Dawn On Great Devide 


JIM_BANNON: COLOR 
4de Ryder Ride 


Cowboy £ The Prizefighter 


Roll Thunder ROLL 


John Wayne 

4g Stampede 
Haunted Gold 
Sagebush Trait 
Lucky Texan 

Blue Steele 
Randy Rides ۰ 
Stan Packer 
King 06 The Pecos 


Robert Mitchum : 
Nevada 
West Of The Pecos 


JAMES WARREN: 
ode 0$ e West [n/t] 


KEN MAYNARD 
Fighting Thou 
Pocatetto Kid 

Come On Tarzan 
Strewberry Roam 
Daum Taps 

Phantom Thunderbolt 


ROY ROGERS : 

Under Western Stars 
Billy The Kid Returns 
Come On Rangers 

Days Of Jesse James 
Walt Street Cowboy 
Jesse James At Bay 


GENE AUTRY: 

Tumb£eing Tumb£e Weeds 
Singing Vagabond 

Ride Ranger Ride 
Public Cowboy #1 
Singing Cowboy 

Last Roundup 

Loaded Pistols 


Riders Of Whispering Pines Drift Fence 


aa 


a 


9 2 6 1 3 9 10 6 2 6 26 ۷ & 9 ۷ ۷ ۷ 6 ۷ ee 


More Tales of the Gaid Monkey 
Brenda Starr Returns 
Riders of Death Valiey 

Chick Carter & Lyle Talbot. 


SERIAL WORLD 


SERIAL WORLD brings you the thrills and 
chills of the matinee serials of yesterday. Read 
about such stars as RALPH BYRD, KIRK 
ALYN and such great serials as CAPTAIN 
MARVEL and KING OF THE ROCKETMEN. 
Rare interviews and color material from long lost 
serials. 

One Year Subscription 4 Issues only $11.00 

(Foreign orders $16.00) 


EFE MET 


pH ci FAREI 


Rtuan Of Apeman 
Night 06 Living Dead 
Human Monster 
Vampire £ Ballerina 
Ghost Ship 

Nos gertu 

Voodoo Man 
Invisable Ghost 
Bluebeard 

Feathered Serpent 
Lost Mesa Of Women 
Black Raven 

King 06 The Zombies 
Monster Maker 

Mad Monster 


JUNGLE ۴ 
Africa Screams 
Tarzan £ The Trappers 
Tanrzan's Revenge 
Tarzan The Fearless 
Adventures 046 ۷ 
Son 06 Tarzan 
B£onde Savage 
Drums Of ۰ 
Drums 06 The Congo 
Jungle Book 
Nabonga 
White Pongo 
White Gorilla (poor) 
Law 06 The Jungle 
Queen 04 The Jungle 

COUPLE MORE HORROR*** 
Scared To Death [c] 
Vampine Bat 
Fog Ta des 

AEW 
NEW TITLES 

€ Wi Tike with Father — 
Enchanted Fones£[c] 
White Zombie 
Torture Ship 
Code 06 Courage 
Viking 
Creeping ۸ 
American Empine 
Renagade Girt 
One Frightened Night 
Sadist Erotica 
Most Dangerous Game 


3j keit 06$ Swamp 


SMART 


SALIES LENIE AF TARIAN 


CIT ATUREA & FHIG — ARTES 


SPARAR AT TES EXTA 


MATINEE 


ME rues.‏ در 


MATINEE combines both Funny Business & 
Movie Melodies into one great new magazine. 
Read about the Kings and Queens of Comedy 
and musicals. The fabulous classic horror films, 
special interviews and stories on your favorite 
films past and present. Published four times per 
year. 

One Year Subscription 4 Issues only $11.00 

(Foreign orders $16.00) 


... 


SERIALS CONTINUED: 
2 646 Queen 
Green Archer 

Holt Of Secret Service 
Last 06 The Mohigans 
Whispering Shadows 
Fighting With Kit Carson 
Mystery Squadron 

Wolf Dog 

Law 04 The Wikd 

Adv 04 Rex £ Rinty 
Mystery Mountain 

Miracle Rider 

Fighting Marines 

Trail 0% Royal Mounted 
Last Frontier 

Lost City 

Lost City 04 The Jungle 
New Adventures of Tarzan 
Custer's Last Stand 


SHAR" KEN ENTERPRISE 
1118 NAVARRE AVENUE 


ToLeno, OH10-43605 
PHONE (419) 693-7094 


Beta PRICES: 

2 Hours or TAPE=$30.00 
3 Hours or ۲۸۴2۷0 
ANY SERIAL.....+$55.00 
1 HOUR 


ANY FEATURE OVER 
BUT UNDER 2 


B£ack Coin 
VHS Prices: TESTES. Hand 
2 HOURS OF TAPE(DOUBLE SILENT St RIALS;****** 
FEATURE) = $35.00 Woman In Gray 
با‎ HOURS OR 4 FEATURES Perils 06 Pauline 
ON ONE TAPE = Powis God 


ANY SERIAL 


DEALS: 
Porkest Africa (new copy) 


Vigilantes Ane Coming 
Robinson Crusoe On Clipper 
Island 

Dick Tracy 

Dick Tracy Returns 
Zorno Rides Again 
Zonno's Fighting Legion 
Zonno's Black Whip 
Zombies 06 Stnatsphere 
Indians Are Coming 
Radio 4۸ 


Mystery 06 Double Cross 
Adv 0j Tarzan (feature) 
Son 0 Tarzan | feature) 
و‎ FILMS e "9" eee" 
Junior Prom 
Murder On Campus 
Crooked Cincle 
Mite A Minute Love 
Two Minutes To Play 
At Wan With The Army 
Adventures Knight 
Agarica Screams 
Stamp Day For Superman 
Angle £ The Badman 
Cyrano De Borerac 
Charlie McCarthy Det. 
Flaming Frontier Flying Duces 
Rusthenrns 06 Red Doginew copy) Gas House Kids Go West 
Flash Gordon Conquers Universe Joe Pafooha Champ 
Winners 06 The West PALOOKA 
Spy Raiders Jiggs £ Maggie Go West 
Sea Raiders Bringing Up Father 
Junior G-Men : Lady 06 Burlesque 
Junior G-Men Of The Ain Lost Planet Airmen 
Adv. 04 Flying Cadets Topper Returns 
Oven£and Maik Mob Town 
Mystery 06 The River Boat Nancy Drew £ Hidden Stain. 
Scarlet Horseman ALL Over Town 
King 0§ The Congo Cookin’ Up Trouble 
Phantom 04 The West Gangbustenrs 
Don Winslow 06 The Navy M^ Wise Guy 
Gang Busters Queen 0$ Yukon 
King 06 The 4 Rockethip 
Galloping Ghost Return 06 Chandu 
Shadow 06 The Eagte Chandu On Magic ۰ 
Three Mesquiteens Extasty 
Queen 06 The Jungle Most Dangerous Game 


FAVORITE WESTERNS 


FAVORITE WESTERNS is published 4 times 
per year. All the stars and movies that kept us 
coming back for more: ROY, GENE & HOPPY. 
Interviews with many of the folks who appeared 
in the classic westerns. Rare material never 
before seen. 

One Year Subscription 4 Issues only $11.00 

(Foreign order $16.00) 


Use order form on next page to order subscriptions and single copies of our magazine. 
Single copies of each magazine are $3.00 each. . .so save $$$ & subscribe 


ORDER FORM 


Item Price TOTAL 


Quantity 


All items are offered for sale only under the Total 
terms and conditions listed in our catalog 

and with our advertisements. If you do not * 
have a copy of our catalog check here( ) Sales Tex (i any 
and we will send you one. Special Services (list if any)* 


Total Enclosed 


All Payments must be in U.S. Funds. 


KIETZER PUBLISHING COMPANY 
1051 MADISON AVENUE 
P.O. BOX 3325 


MANKATO, MINNESOTA 56002, U.S.A. VISA 
MasterCharge 

Name ۳ Ret TENTE e t فقس‎ 

Address po — از اد یت‎ 
(above your name) Required 


City State&zip . | | | |. 


Signature — as it appears on credit card 


LATEST ARRIVALS AT FAVORITE WESTERNS BOOKSTORE 


THE FABULOUS HOLTS by Buck Rainey tells the story of one of the 
great Hollywood families — Jack, Tim and Jennifer — and the films 
they made from 1914 to 1957. This 215 page book filmography of all 
three plus plenty of photos. Published in 1976 by Western Film 
ee] $10.00 


GOLDEN YEARS OF RADIO & TV #4 is the latest issue of this 
magazine by Downey Publications. Featured are Westerns on Televi- 
sion. Published in 1984 (72 pages): ۰: $3.00 


UNDER WESTERN SKIES #28 is another new Downey Publications 
issue that features Bob Steele, Ghost of Zorro, Dorthy Revier, Leo 
Maloney, and more. Published in August of 1984 (88 pages) .. . .$3.00 


THOSE GREAT COWBOY SIDEKICKS by David Rothel is a large 2 
by 11 book with 300 pages covering such stars as Gabby Hayes, 
Smiley Burnette, Andy Devine, Fuzzy St. John, Slim Pickins, Max 
Terhune, Fuzzy Knight, Pat Brady, and more. Includes over 200 
photographs, filmographies, film and general index, and more. 
Published in 1984 by Downey Publications ................. $18.00 


SERIAL ACES OF THE SILVER SCREEN is a new large illustrated 
photo history of great serial stars and is the latest publication of 
Mario DeMarco. Its 100 pages are packed with photos and informa- 
tion and include 35 pages of his great drawings. Published in 1984 by 
DeMaLr[CQO..;. iore eere via Yn Ee2 UNE Fe kap apes $10.00 


CELLULOID WINGS by James H. Farmer is a large 8% by 11 book 
that is a comprehensive study of the first five decades of films that 
dealt with aviation. Its 370 pages are packed with information and 
photos of the stars, the directors, the aviators, and the airplanes 
themselves that played major roles in such films as Test Pilot, Thirty 
Seconds Over Tokyo, Twelve O'Clock High!, Tailspin Tommy, and 
more. Published in 1984 by Tab Books ..................... $25.00 


BUCK JONES by Buck Rainey. We just received a new limited stock 
of this book by this frequent contributor to FW&SP who corre- 
sponded with Jones' widow and daughter to put together the story of 
this immortal. Included is complete filmography and synopsis of all 
his major pictures. This 128 page book was published in 1975 by 
Western Film Collector 
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FAST BECOMING ONE OF THE TOP SELLING ALBUMS IN WESTERN MUSIC HISTORY... Endorsed by 
Gene Autry, Fred Scott, Pee Wee King and other major show business personalities. 


A Cowboy Has To Sing 
lm A Cowpoke Pokin Along 


Rockin In The Saddle 


Wringle Wrangle 
Born To The Saddle 


The Place Where 1 Worship 
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| Feel At Home In A Saddle 
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*** STARRING *** 


SING COWBOY SING : 
: 


Ted & Ruth Reinhart 
Personally autographed RECORD or CASSETTE... $8.00 plus $1.00 shipping 


Order From: Ted Reinhart, TERU Ranch, Alexandria, PA 16611 
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Sing Cowboy Sing 


Tumbling Tumbleweeds 


Git Along Little Dogies 


Ringo 
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Buttons And Bows 


Home On The Range 


Cool Water 
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Rodd Wolff 


By Mario DeMarco 


When I was making up the Buster Crabbe book, I 
was trying to add numerous celebrities that were 
at one time associated with Buster -- Rodd was one 
of these people since both lived a short distance 
from each other. 

Here's what Rodd had to say about his friend 
Buster Crabbe -- 


Dear Mario: 

It is a real pleasure to say a word about my 
friend, Buster Crabbe. The way Buster was an in- 
fluence on a person was through his zest for liv- 
ing, a healthier life -- mentally and physically -- 
that philosophy impressed me. You know measa 
competitor, rodeoing, running a 10K, working 
horses, or just trying to beat myself by improving 
my skills. 

I really compete with myself more than I do 
against others. This is what Buster told me he did. 

I actually see people every day who are giving 
up in many plateaus of their lives. This is not for 
me -- and if it wasn't for Buster, perhaps I would 
have been doing otherwise. Would you believe at 
75 years old he was still competing with himself! 
He entered the senior Olympics even though he 
was fighting a battle with his painful arthritis. At 
36 years of age, I'm wondering what I will be 
doing at his age, and with the influence of people 
like Larry ''Buster'' Crabbe, I'll be trying my darn- 
dest to stay fit not only for the present, but also for 
the rest of my life. 

Yes, Buster was a movie star, but he was also a 
successful author of several health and exercise 
books. His philosophy was to do a great deal of 
swimming, to preserve good health and stamina, 
especially with the senior age citizens. He wasa 
great contributing factor amongst his fellow men. 

One day while sitting in the whirl-pool at the 
Scottsdale Health Club, Buster confided to me that 
he regretted that he never made the grade as a ma- 
jor screen star -- ‘‘Even though I say it myself, I 
was a lot better actor than a lot of people gave me 
credit for. I never really had any training, or act- 
ing lessons, or the scripts that would have really 
benefited my career -- but I do feel if I had been 
given the right opportunities, I would have 
become a top-rated actor." 

It's funny, I always thought of Buster as a top- 
name star. 

Your friend, 
Rodd Wolff 


As you can judge by this letter that Rodd wrote 
me about Buster, he looked up to him as a hero, and 
Crabbe was a great influence to him in his way of 
living. 

Had Rodd Wolff been one of the western stars 
during the era of the B westerns, I'm positive that 
he would have been one of the best amongst these 
great western heroes. 
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Rodd Wolff -- did you ever hear of the name? 

Wellif you didn't, you may have seen this person 
on television on the Churchill story or in any 
number of commercials, or you may have seen him 
in an action movie, but he was not recognizable 
because he was either doubling or doing some 
hazardous stunts. Between jobs appearing in these 
two medias, Rodd performs with his beautiful, in- 
telligent horse Twerp at many of the rodeos 
throughout the West. 

Rodd once told me, “It’s too bad I wasn't born 
about 20 years earlier, I would have tried my darn- 
dest to have become one of the oldtime western 
stars." Rodd surely has exceptional talent to have 
become one too -- for he is an expert rider, can 
shoot, rope, and has the good looks and physical 
endowments of a typical cowboy. When you look 
back on the biographies of some of the so-called 
"cowboy" stars, many didn't possess one third of 
the attributes that Rodd has -- and besides all this, 
he is one heck of a good guy! 


Destry Rides Again... 
And Again...And Again 


By David L. Fox 


Six years later, he returns from a prison stay to 
avenge the injustice. Appearing at first meek and 
tamed in order to throw his accusers off their 
guard, Destry reveals his true intent in time to 
punish his so-called ‘‘peers,’’ defeat the real 
culprit, and win the rancher's daughter. Western 
movies made this plot by now universally familiar, 
but Brand's original story of a likably-unorthodox 
character was underscored by literate theme of 
manhood, revenge, justice, hero-worship, and epic- 
sized combat, with touches of psychology and 
romance. There is also a vein of humor and genial 
banter in the novel, which the film versions em- 
phasized disproportionately. Immediately follow- 
ing the serialization, the first book publication ap- 
peared, as DESTRY RIDES AGAIN, in 1930, and it 
has been in print now for over half a century. 

Tom Mix's sound film version appeared in 1932, 
the story line having been modified to demonstrate 
the talents of its star and his horse. Even Destry's 
name was changed from Harry to Tom, remaining 
thus through all other dramatic versions, until be- 
ing restored to Harrison in the TV series. Rather 
than robbery, a set-up in which Tom is accused of 
shooting a man sends him off to prison, from 
which he returns with a cough and a lamb-like de- 
meanor. His revenge is carried out with great speed 
but with at least the flavor of the original novel, 
Destry's “peers” fleeing in panic before his wrath. 
There is one especially good close-up of Mix's 
solemn I'm-coming-to-get-you expression that em- 
bodies the determination of the original, a Destry 
whose capacity for vengeance is unmistakable. 
The film contains some slight re-structuring of the 
horsemanship depicted in the book, and the details 
of a young Destry-worshipper's role in aiding and 
abetting Tom. Still, the Mix version is closer to the 
book than later versions, at the same time show- 
casing the skills of both star and his horse. (To 
avoid confusion with the 1939 version, the re- 
release of this movie was retitled ‘‘Justice Rides 
Again.’’) 

The most famous film version is undoubtedly the 
1939 James Stewart-Marlene Dietrich vehicle, 
which added songs, comic relief, Frenchy, and the 
notion of Destry as the peace-loving son of a peace- 
making sheriff. Although Stewart’s homespun, 
parable-speaking hero is derived from a minor 
facet of the temporarily-tamed ex-con Destry of the 
novel, the character comes across as, to be frank, a 
weak and placid figure, lacking the high degree of 
potential danger inherent in the pulp-story hero. 
For Stewart’s personal charm and star-quality, the 
characterization is suitable, if not perfect, but as 
the credits honestly admit, the film was merely 
"suggested by" Max Brand's novel; in that work 
the post-prison Destry was quite a different person 
from the genial, placating Destry of the screen. The 
novel has the faithful rancher's daughter Charlie 


One of the most lastingly popular westerns of all 
time has been DESTRY RIDES AGAIN, with a film 
history almost as long as that of sound motion pic- 
tures and probably the most varied career of any 
cowboy legend. The original magazine serial 
generated three feature movies, a radio adaptation, 
a short-lived television series, and a Broadway 
musical-comedy which is still being performed by 
touring companies and university theaters. 

The story first appeared as a Western Story 
serial in 1930, one of the dozens of first-rate 
novels by the best of the pulp-era western writers, 
Max Brand (who also wrote the popular Dr. Kildare 
series). In many ways this 80,000 word novel (still 
in print in both paperback and hardback) is 
superior to any of its dramatized versions. 
Originally titled TWELVE PEERS, the story 
presents happy-go-lucky Harrison Destry as a 
rough and tough and slightly wayward cowhand. 
Framed for an express train robbery by his best 
friend, he is found guilty by a jury of local rowdies 
he had previously defeated in fighting or in 
youthfully-heroic contests of strength and daring. 
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CHARACTER COMPARISONS 


1959 
Broadway 
*Destry Rides 
Again” 


1964 
TV 
“Destry” 


1955 
“Destry” 


Audie Murphy Andy Griffith — John Gavin 


Mari Blanchard Dolores Gray 


Thomas 
Mitchell 


Jack Prince 


Lyle Bettger Scott Brady 


Dietrich, et al. The story had to be shrunk to fit the 
Gulf Screen Guild Theatre's half-hour format, so 
the ''hot-coffee-in-the-lap-trick-to-get-the-deed-to- 
the-ranch’’ swindle is replaced by a crooked 
roulette table as the motivation for Kent's knock- 
ing off sheriff Keogh. And, rather than attempting 
the impossibility of reproducing the epic female 
fight, the production allows Destry to merely 
douse Frenchy with water to revive her after she 
falls and knocks herself unconscious -- twice. Fren- 
chy, less involved in the wrongdoing than in the 
movie, nevertheless stops the bullet meant for 
Destry but is merely wounded, and it appears that 
romance will follow. 

Universal-International also released, in 1951, a 
minor Joel McCrea starrer called “Frenchie,” 
which retained a semblance of the plot but re- 
versed the roles, having Shelly Winters returning 
to seek vengeance in the town which had sent her 
away. By this time, the easy-going, peace-loving 
character who deplored and avoided the use of 
force while concealing an awesome courage or skill 
until pressured into righteous violence had become 
a mainstay of TV and the movies, from Shane to 
Sugarfoot. 

The 1955 film, unfortunately, suffers by 
unavoidable comparison with the 1939 rendition. 
Titled simply DESTRY, it kept for Audie Murphy 
many of Stewart’s lines, but changed everybody 
else's name, perhaps to protect the innocent: Mari 


*Destry Rides ‘‘Destry Rides 


Henry Fonda 


Lloyd Nolan 
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1941 
1939 Radio 

Major 

Characters 


Again” Again” 


Harry/Tom James Stewart 


Destry 


Paulette 
Goddard 


Marlene 
Dietrich 


Frenchy * 


Wash Dimsdale/ 
Reginald ‘‘Rags”’ 
T. Barnaby* 


Walter 
Brennan 


Charles 
Winninger 


Bent/Kent/Brent/ 


Decker Brian Donlevy 


*Not in original book 


(for Charlotte), a strong-willed but certainly not 
liberated frontier heroine. The movie's counter- 
part, Janice Kendall, the cattleman's sister, is a 
lifeless substitution. Seductively glamorous but 
strictly from the screenwriter, Frenchy gave movie 
history at least three unmatched memories: an un- 
surpassed classic barroom brawl, feminine varie- 
ty; the classic “See What the Boys in the Back 
Room Will Have,” and the equally classic Dietrich 
legs. Of less allure but longer on laughs were the 
shenanigans of Billy Gilbert and Mischa Auer, and 
for sentimentality the reformation of the town 
drunk, Washington Dimsdale (Charles Winninger). 
None of those characters were in the original story, 
though later variations used some of them and 
sometimes combinations of them. 

Successful in a year of many successful films, 
DESTRY RIDES AGAIN was adapted for CBS radio 
in February, 1941. Starring Henry Fonda, this ver- 
sion was mainly a condensation of the Jimmy 
Stewart film story, and offered little that was new 
and nothing that was better. Vocally, Fonda’s per- 
formance was adequate, though not impressive 
enough to rival Stewart’s earnestness and interior 
stolidity. Walter Brennan as Wash would have 
been a visually good performer, and Paulette God- 
dard as Frenchy would have been attractive 
enough; even Lloyd Nolan might have been 
villainous enough, if we were not already over- 
whelmed by the indelible performances of Stewart, 


of Destry at the final curtain. The show got some 
excellent reviews, although a few critics disdained 
it as a ‘‘Western.’’ Off-Broadway productions have 
included John Raitt and Anne Jeffreys in the 
leading roles, and the play is still available for per- 
formance by theater groups and universities. The 
songs from the Broadway version were preserved 
in a Decca original-cast recording, and a later 
studio recording by RCA. 

The 1964 ABC-TV series, DESTRY, ran for one 
season of one-hour programs, featuring John 
Gavin as an avenger who travels the west trying to 
find the proof that will clear his name of the rob- 
bery for which he had been framed. This much, and 
the restoration of ‘‘Harrison’’ as his first name, 
was a throwback to the original novel, but the 
character was still the son of a town-taming 
sheriff, as established by the 1939 movie. The 
series used many familiar players in its thirteen 
episodes, including Neville Brand, Broderick 
Crawford, Claude Akins, Fess Parker, Lee Van 
Cleef, Marie Windsor, James Best, and Charles 
McGraw, but was not able to make it back the 
following season. 

Though less a part of the popular culture than 
the Lone Ranger, Cisco, or Zorro, Destry has never- 
theless found a broader range of public acceptance 
and has survived the modifications of many 
writers and actors. The novel is still available in a 
recent Pocket Book paperback and a 1982 omnibus 
volume hardback edition (with four other Max 
Brand titles). Thus its popularity with readers re- 
mains constant, and it can be hoped that this ap- 
proval will someday translate into a new film ver- 
sion, this time based closely on the original story. 
Previous films of this story are the favorites of 
many western fans, but we can all hope for a time 
when the real Destry will ride again. e 


Blanchard's Brandy could never be mistaken for 
Dietrich's Frenchy; Lyle Bettger's Decker was 
sinister but not as suave as Brian Donlevy's Kent; 
Thomas Mitcheli's Rags is not as charming a drunk 
as Charles Winninger's Wash, and none of the 
other players are much more than caricatures of 
their counterparts. In fact, Audie Murphy is the 
best part of the movie; his size gives credibility to 
the tame impression the characterization requires; 
his personal war-time reputation gives credence to 
his underlying courage and grit. Except for jazzier 
tunes, Technicolor, and Destry's hint at ballistics 
to trick the killers, the film is predictable and pale. 

Both the Stewart-Dietrich and Murphy-Blan- 
chard films featured rousing musical numbers and 
chorus lines. Capitalizing on this appeal the Broad- 
way musical incorporated some three dozen songs, 
reprises, and incidental orchestral pieces by 
Harold Rome. Considered Broadway's first Western 
musical, complete with sheriffs, saloons, and six- 
guns, the production opened April 23, 1959 and 
ran for 473 performances, a respectable length of 
time. With Dolores Gray as Frenchy and Andy Grif- 
fith as Destry, the musical and comic elements 
predominated, although some of the lines, in a 
script by Leonard Gershe, are straight out of the 
mouths of Stewart and Dietrich. Much of the ac- 
tion, altered to fit the necessities of the stage, is 
still present but may be heretical to fans of the 
movie. The rancher is conveniently shot offstage, 
and the saloon fight is between only Frenchy and 
Destry -- with, of course, the mop and pail. Wash 
still dies dramatically on stage, leaving behind the 
guns which Destry then straps on, but, in a radical 
contrast to the movie portrayal, never fires. Kent 
(played by Scott Brady) is, instead, shot by one of 
his own henchmen at Destry's coaxing. In the most 
surprising divergence from the movies, Frenchy 
survives, unharmed, to be escorted out on the arm 
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James Stewart 


REB RUSSELL AND REBEL RIDE AGAIN 


By Buck Rainey 


when" and who did not grow up watching his flicks 
on a consistent basis? 

Easy. He's a unique gentleman, a modern Will 
Rogers whose humor and friendliness were as 
refreshing as the scent of lilac and gardenia drift- 
ing across a cow-dung pasture on the first gentle 
breezes of a summer's evening. Reb was a man 
whose outstretched hand and cheerful heart knew 
no boundaries; he found as much pleasure dang- 
ling his feet in the gutter while shooting the breeze 
with the lowliest individual as in chewing the fat 
with the highest official of the nation. And he 
moved from the one circle to the other with the 
greatest of ease; his friends included every social 
strata. 

Several years ago it was my blind luck to pick 
Reb as the subject for an article which appeared in 
Filmography Magazine. At the time Reb Russell 
was merely a name; I had never seen a Russell 
Western nor had I read of his football exploits. 
From a first meeting on a miserable, rainy Sunday 
at a motel in Shawnee, Oklahoma, where Reb was 
attending a cattlemen's meeting, a warm friend- 
ship developed. It was easy to get to know this 
man, a man as fine as anyone is ever likely to meet. 
I could sit for hours listening to his tales of 
Hollywood, the circus, and football. And, it has 
been amusing to observe the celerity with which 
his integrity, wit, and charm disarm his critics as 
effectively as his guns and fists did in his old 
sagebrushers. 

Reb hailed from Kansas, where he was born on 
May 31, 1905, in a little town called Osawatomie. 
Most of his life was spent around Coffeyville, near 
which he successfully operated a combined Here- 
ford ranch and farm for many years. 

Athletics have played a big part in the life of 
Russell; he was an outstanding athlete at Cof- 
feyville High School and later made All-State in 
football and basketball at Missouri Military 
Academy. In 1928 he played football for the 
University of Nebraska, making the All Big-Six 
team as a quarterback and averaging six yards 
every time he carried the ball. 

Transferring to Northwestern University in 
1929, Reb became one of the greatest fullbacks in 
the history of college football. As a junior, he led 
the Big 10 in scoring and achieved All-American 
honors. The big moments and thrills were many 
during his football days, such as the time when 
Northwestern and Notre Dame were playing for the 
national championship. Reb lacked only four yards 
gaining as much as the entire Notre Dame team, 
causing Knute Rockne to call him “The greatest 
plunging fullback ever.” In the East-West game on 
January 1, 1932, Reb gained more yards than the 
entire West team and led the East to a 7-O victory. 

But...to Reb Russell, the Western star. It was in 
the summer of 1932 that Reb, along with thirteen 
other All-Americans, was brought to Hollywood to 
appear in Universal's The All-American, starring 
Richard Arlen. The filming dragged on leisurely for 
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Reb Russell in RANGE WARFARE (Willis 
Kent, 1935) 


Reb Russell was a representative of an era fondly 
remembered by those who were kids in the mid- 
twenties. His Westerns were fun to watch. What 
more could an overall-clad, tow-headed, freckled- 
face kid desire in those golden years than a walk on 
a pleasant summer evening to the neighborhood 
movie palace to watch Reb and his white gelding 
"Rebel," unless it was to also offer popcorn to the 
little girl who was the ‘‘most beautiful thing ever.” 
Yes, the memory of such evenings will forever re- 
main vivid so long as there is a breath of life in 
those who lived the experiences. Reb and Rebel 
represented good, clean, fantasy entertainment in 
those harsh, yet beautiful, depression years. 

Of course, the name Reb Russell means little to 
Western fans today unless they have been fortunate 
enough to have attended the film festivals in 
Dallas (Summer 1974) or Nashville (Summer 1975) 
and to have seen both Reb and the slambang oaters 
he starred in for Willis Kent Productions in 1934 
and 1935. But, having seen the films and met the 
man, those who did attend these festivals were 
prone to reshuffle their priorities and to place Reb 
Russell very near the top of their list of Western 
favorites. 

Why? Why should a man who made a mere dozen 
horse operas be held in such esteem by those who 
never had the privilege of knowing him ''way back 


Yakima Canutt, Reb Russell, Fred Kohler, 
Jack Rockwell, Jack Kirk, and Slim Whitaker 
in THE MAN FROM HELL (Willis Kent, 1934) 


nocent but framed) loves. Yak Canutt and Charles 
Whittaker are at their vilest as Reb fights for Ann 
D'Arcy. 

Arizona Badman and Lightning Triggers are 
exceptionally fine little Westerns. Not only is Reb 
at his whirlwind best in Badman, but Edmund 
Cobb has one of his best roles in a long, 
distinguished career. As a good badman, Eddie 
almost steals the movie from Reb and Rebel. 
Charles Whittaker, too, is most convincing as the 
filthy, loathsome stepfather of Lois January. Cobb 
steps in to save the life of Reb at the finish and 
rides off into the desert with the remnants of Whit- 
taker's gang, leaving the audience to wonder if 
Reb, the law, and Eddie, the outlaw,will ever have 
to face each other's gun. In Lightning Triggers, 
Reb is a lawman posing as an outlaw in a robber's 
roost hideaway ruled by Fred Kohler. Eddie Cobb, 
again, is a friendly outlaw, indebted to Reb for hav- 
ing taken care of his mother while he served a 
prison term after having been caught by Reb. At 
the climax, badman Kohler discovers he is the 
father of Reb and sacrifices himself to save Reb 
from Jack Rockwell and his gang. Smiley Burnette 
sings the opening song over the screen credits and 
Russell plays himself, a jump on Autry, and 
Rogers. 

Other titles in the Russell series were Blazing 
Guns, Outlaw Rule, Border Vengeance, 
Cheyenne Tornado, Range Warfare, Border 
Warfare, Rough and Tough, and FIGHTING 
THROUGH. In the latter film, Yak Canutt has a 
principal role as a cowboy Russell rescues from at- 
tack after a card game frame-up. The two take jobs 
at Lucille Lund's ranch and again Reb has to rescue 
Yak when he is seized by rustlers and almost 
lynched. Subsequently, the two rescue Lucille from 
kidnappers and break up an outlaw gang. 

One of the better known leading ladies with 
whom Reb worked was Marion Shilling, who had 
the feminine lead in Blazing Guns. Marion had ap- 
peared with Rex Bell in several good westerns (e.g., 
The Idaho Kid, Colony) and who later appeared 
opposite Buck Jones in the Universal serial The 
Red Rider and opposite Jack Mulhall in the Stage 
and Screen serial The Clutching Hand. 

Reb tells the following anecdote with regard to 
his picture with Marion. For some reason, Reb is 


Jack Rockwell and Reb Russell in OUTLA 
RULE (Willis Kent, 1935) 


weeks while Reb, as a famous football player, was 
treated as a celebrity by Hollywood's elite. Tom 
Mix was an enthusiastic football fan and took a 
special liking to Reb. Tom didn't understand the 
game very well, although he was crazy about it. 
Consequently, he insisted that Reb accompany him 
to football games and interpret for him what was 
going on down on the field. Reb obliged and Tom, in 
turn, became Reb's mentor. It was through this 
connection, as much as his fame as an All- 
American, that Reb was able to circulate so freely 
among Hollywood's greats in the heyday of movies. 

Reb played a small part in the Universal serial 
The Lost Special, following the completion of The 
All-American, and subsequently signed a con- 
tract with Sol Lesser, who had intentions of star- 
ring Reb in a series of 18 Westerns. Reb had madea 
screen test with Walter Brennan, but Universal 
failed to follow up on the test, so Sol stepped in. 
Tom Mix had arranged for the two men to meet and 
to Mix must be given credit for Russell's debut asa 
screen cowboy. 

Harold Bell Wright's When a Man's a Man was 
scheduled as the opener of the series, but Lesser 
ran into legal difficulties with the author over 
screen rights for a “talkie” and Reb drew his salary 
for over a year without stepping before a camera. 
Instead, with Lesser's permission, he played a year 
of professional football with the Philadelphia 
Eagles and managed nicely on two full salaries. It 
was a financial gravy train. But, tiring of the 
waiting around for Lesser to straighten out his 
legal affairs, Reb obtained his release and signed a 
contract with independent producer Willis Kent, 
after one featured role in Fighting to Live for 
Lesser's Principal Productions. Other featured 
roles in this dog story with a Western setting went 
to Gaylord Pendelton and Marion Shilling, a lovely 
lass who adorned many Westerns of the period. 

The Man From Hell was Russell's first starring 
venture. Featured with him was the wonder horse 
"Rebel," truly as magnificent a horse as Tony, 
Silver, or Tarzan. Both Reb and Rebel were con- 
vincing in the action department and their charge 
into a den of cutthroats was certain to give the 
Saturday matinee crowds goosebumps. Fred 
Kohler is great as Reb's antagonist who attempts 


to force a marriage with the girl ex-con Russell in... 


was kind of awe-struck at working with these 
fellows whom he had so often watched on the 
screen himself. On the set he was embarrassed by 
the caste system wherein he was, as star, expected 
to remain aloof from the cowboys and character ac- 
tors and to be catered to by people who carried a 
chair around for him, etc. Reb balked! He wanted to 
be with the cowboys. And, so he made it a point to 
fraternize with these men for whom he held the 
greatest respect. 

Most of them were on the way down, having been 
stars themselves. Ed Cobb became a particularly 
good friend. Reb says he felt sorry for William Far- 
num, at one time the highest paid actor in 
Hollywood. Farnum would still smoke the ex- 
travagantly expensive cigars and carry out the 
pretense of being a star, constantly recalling past 
glories and refusing to admit that he was down on 
his luck. Yet, he was picking up only $4 or $5 a day 
for a few days of work here and there, and selling 
off the few momentoes he had in order to buy 
groceries to live. 

Rebel, the beautiful white gelding Russell rode, 
was trained by Tracy Lane, who also trained 
Maynard's Tarzan. Sometimes, special scenes were 
written into a story for Rebel, as he had a bagful of 
tricks. Reb tells one anecdote about the horse: 

We'd be out on location and the ''shot" (cast 
members out of the action) would either be asleep 


Roger Williams, Reb Russell, Victoria Venton in CHEYENNE TORNADO (Willis Kent, 1935) 
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being hanged by a bunch of men in one scene. Reb 
is astride his horse with a rope about his neck. The 
loose end of the rope is thrown over a tree limb and 
the horse is driven from beneath him, leaving Reb 
kicking in mid-air. The illusion of being hanged 
was accomplished by a hidden harness underneath 
Reb's shirt and piano wire connected with the rope. 
However, thirteen states censored the scene and it 
had to be reshot. Reb did not recall whether it was 
this scene or another in which Marion Shilling ap- 
peared but, at any rate, she was needed for a 
retake. Marion had already gone on tour with a 
roadshow production of Warner Brothers' A Mid- 
night Summer's Dream and could not return to 
Hollywood to reshoot the scene. Finally, a double 
was used and Reb says an audience could not tell 
the substitution. The girl was fixed up to look ex- 
actly like Marion and a close up was avoided in 
reshooting the scene. Luckily, Marion's voice track 
could be retained. 

The titles of the Russell oaters were rather sug- 
gestive of the action content of these shoot-em-ups 
and the casts included such Western illuminaries 
as Lafe McKee (the ‘‘Grand Old Man of Westerns,” 
whom Reb says was a truly fine gentleman), Fred 
Kohler, Charles “Slim” Whittaker, Wally Wales, 
Edmund Cobb, William Farnum, Yak Canutt, Fred 
Burns, Bert Carre, Ben Corbett, and Jack Rockwell. 

Inareminiscing session with Reb, he said that he 


were as refreshing as a dip in the cool waters of the 
old swimmin' hole in mid-August. His act was 
rough and it was real. Whereas Tom Mix, Ken 
Maynard, Hoot Gibson, and Tim McCoy rode out in- 
to center ring and smiled, looked pretty, and shot 
ping pong balls with bird shot, Reb's act was no 
panty waist “put on" in which audiences were 
charged a pretty penny merely to see a movie star. 
He worked. 

The only cowboy star who could compete with 
him under the Big Top was Jack Hoxie. Jack prac- 
tically had a second career as a circus performer, 
traveling with various shows for years. And, like 
Reb, he chose to actually perform rather than 
parade around in cowboy finery, bowing and tip- 
ping his sombrero. 

Reb performed the only bullwhip act at that time 
from a running horse, and to see him atop his 
movie horse Rebel, cracking two whips to the tune 
of "Yankee Doodle Dandy,” as rendered by the cir- 
cus band was an unforgettable experience. He was 
also adept at stunt riding, throwing his 218-pound 
frame around with the grace of a cowboy 60 
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Advertisement for Reb Russell appearing 
with circus in 1936 (Photo credit: Circus 
World Museum, Baraboo, Wisconsin) 


pounds lighter. Supporting him was a troup of 30 
Indians. 

Once, heels-over-head atop his galloping horse, 
Reb's hands slipped and the saddle horn cut a gash 
in his abdomen. From time to time his strenuous 
stunts would cause the injured spot to be bruised 
until it became malignant. Luckily, surgery was 
successful and there was no reccurence. 

In 1937, Reb headlined the Downie Brothers Cir- 
cus, performing much the same act he had with 
Russell Brothers. His daughter, Betty, traveled 
with him at times and helped in his whip act. 

Regarding the whip act, Reb has said: ۰۰۳۵۲ along 
time I cut a cigarette out of a girl's mouth twice a 
day. You know, you could take an eye out but I 
would crack the whip and light the match -- or so it 
seemed. Actually, she struck the match and we 
faked the whole thing.” 
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or playing gin rummy. But when it came time for 
old Rebel to work, they all came to watch. 

There was one scene where Rebel had to act like 
he was looking at a picture I was holding. So we 
put a carrot on my knee -- Oh, he loved carrots -- 
and when I called him over he would look down, 
see the carrot, and grab it. We went through this 
three or four times, then he didn’t have any carrot 
there. But Rebel looked and it appeared that he 
was looking at the picture. That's how they do 
some of those things. 

The Russell Westerns were filmed mostly on the 
Hearst ranches in Southern California and at Lone 
Pine, California. Interiors were done at rented 
facilities along Poverty Row. 

When Gene Autry and Smiley Burnette hit town 
after being signed by Nat Levine for his Mascot Pic- 
tures, they immediately looked up Reb. Autry was 
familiar with Russell's football career and knew 
that he, too, was from Oklahoma. Gene and Smiley 
were pretty green, but Reb took them under his 
wing much as Tom Mix had done with him. For a 
period of time, the three lived together and it was 
through Reb that Smiley met his future wife. Reb 
helped Gene to find a gentle horse that he could 
ride, Champion, and worked with him until he 
became a fair rider. 

After making 12 Westerns for Kent, Reb declined 
to sign for another series, although he had the op- 
portunity to do so. There did not seem to be a 
chance of getting into the cowboy corral at Univer- 
sal, Republic, Columbia, or Monogram, and Reb did 
not see much future in grinding out the in- 
dependents. Although the Kent flicks had been 
good, solid, albeit low-budget affairs, they did not 
afford Reb the credentials for breaking into the 
highly-paid (by comparison) stable of film cowboys 
at the time. Reb wanted more out of life than say- 
ing, ‘‘Come on Rebel, we can head them off at the 
pass." Or, in later years, perhaps merely “They 
went that-a-way"' as an extra. So he saddled up and 
left Hollywood voluntarily, believing that radio 
would be a change of pace, a challenge, and a new 
experience to be enjoyed. Reb always said he need- 
ed but two expressions -- constipation and relief 
--to see him through a picture and that his best line 
was ''Giggap Paint, we've got to make Red Gap by 
midnight." But he liked making westerns never- 
theless. 

The lure of a radio contract took him to Chicago 
where he entered into negotiations with the 
Quaker Oats Company to star in a series designed 
to compete with The Long Ranger. The program 
never materialized, the reason now lost in the 
abyss of time. 

Unperturbed, Reb developed a wild west act and, 
while his name still meant something, hit the 
sawdust trail in 1936 with the ever-popular 
Russell Brothers Circus (no relation to Reb). Un- 
doubtedly, Reb Russell was one of the most 
talented of all circus cowboys. His act, no powder- 
puff affair, was reminiscent of the fulminous wild 
west of the Miller Brothers' 101 Ranch days. As an 
athlete, his physical prowess and legarity were 
beyond criticism; and he had a winning personali- 
ty, always interested in others while never taking 
himself seriously. His candor and country charm 


Reb Russell and Rebel in RANGE WARFARE 
(Willis Kent, 1935) 


gressman from the Kansas Fifth District, but lost 
to his Republican opponent in the general election. 

Reb became the most successful rancher-farmer 
in his ‘‘neck of the woods,” and was in demand as a 
speaker at farmer-cattlemen get togethers for 
years. His own spread was a showplace of efficien- 
cy and he was highly acclaimed for his ex- 
periments in cross-breeding of cattle and his in- 
troduction of new grains into the Oklahoma- 
Kansas area. Over the years Russell made seven 
trips to Europe, combining a vacation trip with the 
study of European farming and ranching methods. 
He has imported European stock to improve his 
own herds and seeds for experimentation on his 
farm. Quite successful was his breeding of Holstein 
heifers with Limousin bulls and his growing of a 
short-stemmed wheat called "sturdy," which 
comes from a variety that yielded 200 bushels to 
the acre in Japan. 

The winter of 1972-73 was a hard one for many 
cattlemen, especially in western Oklahoma. Reb 
recalled seeing thousands of cattle stacked up like 
cord wood alongside a rendering plant. He lost a 
few head to the severe cold but through hard work 
managed to salvage most of his herd. Reb found it 
difficult to employ laborers who did not steal him 
blind and so wound up doing about everything that 
needed doing on his place. Doctors had told him not 
to work, for his back was all busted up from his 
football days, the muscles in one arm were torn 
loose, his gall bladder had acted up on him, and he 
suffered a heart attack in 1969. Julie, his wife, 
tried to get him to sell out life easy. But Reb said he 
wanted to ‘‘wear out" rather than ‘‘rust out." 
Truthfully, he just couldn’t stay away from his 
beloved cattle. And it had nothing to do with mak- 
ing money. To Reb, each cow was something 
special, and he knew them by name and cared for 
them as if they were human. He had a very low boil- 
ing point when it came to anyone mistreating 
animals of any sort. 

For nearly 35 years, Reb Russell, the Western 
star, was apparently forgotten except by a few 
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Reb Russell and Rebel in MAN FROM HELL 
(Willis Kent, 1934) 


Reb could have cracked the match from the girl's 
fingers, but he said that to have actually cut the 
match from her fingers would have splintered it in- 
sted of inflaming it. So, he would crack the whip 
and she would quickly strike the match on the box 
in her other hand, light a cigarette in her mouth, 
and hold the still burning match down in front of 
her. Reb would then whip the match from her 
fingers and, in turn, the cigarette. There was no 
faking of that. Reb was always surprised, though, 
that no one ever questioned his ability to ‘‘strike a 
match” with a whip! 

Reb was a charter member of The Los Angeles 
Posse when it was about the only riding club in the 
country. It was a very prestigious thing, and 
badges were issued to each member by the sheriff 
of Los Angeles County. The only other actor in this 
select group was Leo Carillo. Reb recalls that the 
badge helped him out several times with police 
when he was issued tickets for speeding or other 
traffic violations. Once, while on tour with the cir- 
cus, two of the circus roustabouts got into serious 
trouble with the law. Conviction could have meant 
life in prison. Reb went down to the police station, 
talked a little while, then casually pulled out his 
badge and mentioned his connection with the Los 
Angeles Posse. Because of this, combined with Reb's 
winning personality and smooth talking, the two 
law violators were allowed to leave town in a hurry. 

Two years on the road was enough for Russell. 
Tired of both the circus and movies, he returned to 
Kansas to become a successful rancher and to en- 
joy the tranquility of the real range. There, on the 
Kansas-Oklahoma border, he remained happily 
married for over 30 years to the former Julie 
Stephens. In addition to his daughter, Betty, Reb 
has a son, Jimmie. 

During the late Fifties and throughout the Six- 
ties, Reb put his heart and soul into the promotion 
of better farming operations, traveling throughout 
the Kansas-Oklahoma region speaking to agricul- 
tural and business groups. In 1962 he won the 
Democratic nomination as candidate for con- 
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continued to maintain an active life -- determined 
to live it to the fullest and to not let his health 
relegate him to a rocking chair. This he ac- 
complished. But on March 16, 1978 the Grim 
Reaper came for Reb Russell. He died of a heart at- 
tack. Only the night before he had talked to me on 
the phone, scared but yet brave, for he knew that 
death was imminent. 

Through the magic of technology a part of Reb 
Russell remains with us, for most of his films 
escaped the nitrate decomposition and are 
available for viewing today in either 16mm film or 
videotape. Reb and Rebel still ride the screen, 
though a smaller one, to expose new audiences to 
the charming little Gower Gulch productions that 
satisfied unsophisticated, easy-to-please patrons 
of the neighborhood and small town theaters who 
asked for nothing more than a rugged cowboy, ona 
good horse, who could ride like a bat out of hell, 
shoot fast and straight, and beat the daylights out 
of half a dozen hoodlums while making it all seem 
somehow plausible. 

It is good that recognition should come to this 
fine gentleman, for in Reb Russell, Western fans 
found a gem in Hollywood's dream factory at 
poverty row, bargain basement prices. The product 
was genuine and the price was right. It there 
anyone who wants their dime back? 

This kid doesn't! & | 
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serious devotees of the many Hollywoodites who 
would drop in on him from time to time when they 
were down Coffeyville way. The memory of Reb 
Russell, All-American, too, dimmed and was 
engulfed in the passing of time, as was any remem- 
brance of his wild west show days with the Russell 
Brothers and the Downie Brothers. 

Then, suddenly, he was projected back into the 
limelight with the reawakening of interest in 
Western movie history. A smash hit at the 
American Nostalgia Convention in Dallas in 1974, 
he duplicated the feat at the Western Film Collec- 
tors Festival in Nashville in 1975. 

At both conventions, Western film buffs who had 
never seen a Russell Western, got the opportunity 
to view the screen heroics of this friendly cowpoke 
and to sit and listen to his great stories of Gower 
Gulch Cowboydom. He was always available to 
those who desired to visit with him; like as not, he 
would take the initiative to strike up a conversa- 
tion. Later, he was one of the guest celebrities at 
"Tim Holt Day” in Harrah, Oklahoma, an event 
that brought thousands to the small Oklahoma 
town to pay tribute to the memory of its most 
famous citizen. Although ill, Reb circulated freely 
throughout the day talking with and signing 
autographs for an ever-increasing number of fans. 
He also visited London in 1976 as a guest of the 
western fans there. 

For years Reb suffered with heart trouble, but he 
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Western Trivia Questions by Larry Adams 
Test No. 1 
(Answers on Page 47) 


6. The “Queen of the West," Dale Evans was, of 
course, the leading lady most often in the sad- 
dle alongside Roy. Without opening a book, 
name eight other horse opera heroines who 
helped Roy fight the bad guys. 

. One of Roy Rogers' leading ladies is the mother 
of Cathy Lee Crosby. Name her. 

.In two different Sunset Carson films for 
Republic, Sunset's brother was first Monte 
Hale and later Bob Steele. Name the films. 

.In a western film for Universal, Bob Baker 

drove a bus while Ella Fitzgerald sang ۸۵ 

Tisket, A Tasket." Name the film. Hint: Dick 

Foran and Johnny Mack Brown were also 

featured in the movie. 

Name the first sound western in which Tom 

Keene starred. 


10. 


. Don "Red" Barry co-starred with Roy Rogers in 
two Republic filns and had a cameo role in 
another sagebrush flick with the 'King of the 
Cowboys.' Name the three films. 

. In which of the three films in Question No. 1 
did Jimmy Wakely, also, have a small role? 

. Bob Steele and Big Boy Williams starred in the 
1933 Mascot serial, ‘‘Mystery Squadron." 
Name the last film, a western, in which both 
Steele and Williams appeared. 

. In John Wayne's western epic, "The Alamo," 
Laurence Harvey played Col. Travis and Wayne 
was Col. Crockett. Who played Travis and 
Crocket in the 1937 Sunset film, ''Heroes of 
the Alamo" produced by Anthony J. Xydias? 

.In the late thirties, Smith Ballew made five 
westerns for 20th Century Fox. In 1940, he 
was featured with Gene Autry in a Republic 
release. Name the six films. 
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CREDITS FOR “RICK BLAZEN IS IN TROUBLE": 


Cast: 

Rick Blazen.............. 
Carol Pshaw............. 
Essex Flaming Skull.. 
The Hook................. 


-Charles McKenna 
وه اد‎ Me Diane Gardner 
ume Lewis Morgan 
.Michael Kemmerling 


Querbo ........ .Louis J. Fischer 
Dr. Spencer. وه‎ Pat ۷ 
Guard دی‎ an ag n Brad Soltoff 
| و(‎ è .Jeffrey Gardner. Electra McDowell 
Crew: 

۱۷۷۴۲۱۵۲ Dine Ctr. ماه مد‎ EO ARLE EERE Lee Bennett Sobel 
Producer ..... ....David W. Wachs 
Cinematographer ... -Thomas Agnello 


Original MUSIC SSCS ALS dece cena eec zepen shore d Gregory Smith 
EGitOES istos c eise teer e John Calatayud, L.B. Sobel 
SOU, EE Robert Kurtz 
Sound Editor... Michael Carlin 
"slc S ————————— Steve Gentile 
Asst. Director. Continuity sss .Steven R. Beltzer 


Asst CAMERA Sis ois decedere eh edo reet nre Spp ad dod e qo do e FE venue et e Stacy Cohen 
Gaffer ......... ... Mark Croll 
MAR GUD Koenig Uie cce ie iUo sag بو دود‎ vea ee S EEEER PO as Jinnie Ries 
Special FX, Storyboards ۰۰:۲۲ ۲۲۲۰۰۰ موی موی موم‎ HH .Brad Soltoff 


..Pat Cooper 
T ere John Giles 
...Joe Stargenski 
"E Chris Sun 
....Greg Wright, Peter Lega 
Production ۸651512 1216216 هم ام وم م‎ dada rone rae coa nene Russell Frazier 


Script Supervisor ......... 


Boom Operator ...... 
Location Manager . 


Sam Enriquez 
Chris Orville 


Tim Engle 

Frank Vitori 

Pn TIAN T A ATERAT A ER eaa as EAR ne Charles McKenna 
TIUS cisci rr E AAA A E SEERA AA a e ERER En Abacab 


Carol Bauman 

-Jefff Paltrowitz 

Fai Michael Zaccheo, Art Tedeschi 
.Al Agnello 


Graphics 

Still 

Stunt Drivers/Antique Cars............... - 
Catering 


“RICK BLAZEN IS IN TROUBLE" was made in affiliation with New York 
University's Department of Undergraduate Film & Television. 


Black-and-White 

Running Time: 14 Minutes 
Available from Blazing 
Productions in 16mm and 
3/4" video 
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ISSUE NO. 38 


With this issue Serial World has been 
merged into our new combined publication 
FAVORITE WESTERNS & SERIALS PLUS 
-- a larger magazine that will cover the en- 
tire serial/western field. 


We hope that you enjoy our new larger magazine 
that resulted from the reorganization as explained 
on page 3 of this issue. We apologize to you Serial 
World readers especially because much of the 
material originally promised for Serial World 438 
does not appear here. There are two reasons for 
this. 

Mainly, much of it was not in the said to be com- 
plete editorial files that were turned over to us. 
Also some was withdrawn when we wrote to the 
contributors explaining the reorganization. We felt 
that it was only right that we first write to all con- 
tributors and explain the reorganization before go- 
ing ahead and printing any material they had sub- 
mitted to us prior to that. 

On the plus side, most contributors have agreed 
to continue to support Favorite Westerns & Serials 
Plus and we look forward to continuing to receive 
future submissions from them. We do appreciate 
their continued help, and also the support of you 
readers of our magazine as you are the two groups 
that make this publication possible. 

We recently received the following letter and 
material from Lee Bennett Sobel, the director of 
Blazing Productions, Inc., 7522 Avenue T, 
Brooklyn, New York 11234, which we are sharing 
with you at this time. 


Dear Serial World, 

I have recently completed my short film, RICK BLAZEN IS IN 
TROUBLE, in affiliation with New York University's depart- 
ment of Undergraduate Film and Television. It marks four 
years of education in a reknowned film school plus years of in- 
tensive study of the film art. It is, without a doubt, the piece 
that represents that which I am capable of and the kind of film 
I wish to be making. 

I believe strongly in its potential for both film festivals and 
distribution. It harks back to a time when movies kept us on 
the edge of our seats and gave us a new hope. RICK BLAZEN 
will appeal to a wide audience, ranging from small children to 
lovers of classic Saturday afternoon serials. 

Enclosed you will find a fully detailed package for RICK 
BLAZEN, which includes a description and plot synopsis, 
credits of the film, and a market breakdown. 


rushes down the street. Blazen gets off a few shots 
from his revolver, but the car is gone just as quick- 
ly as it appeared. As Spencer dies in Rick's arms he 
utters a mysterious phrase: ‘‘Car-ol Pe-Sha!" 
before collapsing from the skull that has been 
burned into his back. 

Blazen traces Dr. Spencer to the Government 
Headquarters building where he worked. In an of- 
fice, he meets Carol Peterson, the assistant to the 
former scientist, and the woman he mistook for 
"Carol Pshaw.”’ She introduces Blazen to the gov't 
official in charge, Mr. Essex who beams he has 
heard all about him. It is explained that “The 
Altruist Factor” is an experimental device meant 
to create a man capable of good only. Just then, a 
nearby lab assistant drops a beaker filled with 
chemicals, and it crashes to the floor, enveloping 
the room in a strange mist. The lab assistant is a 
gangster with an eye patch, who grabs ahold of 
Carol and drags her from the room, away from the 
fog which causes Essex to break into hysterical 
laughter. Blazen, who has held his nose, makes his 
way out of the room, after the crook. 

On the steps of the Government Headquarters, a 
fight ensues between Rick and the hood. Carol is 
thrown into the back seat of the Skull's car, and as 
it pulls away, Blazen chases the henchman into a 
back alley. Hiding in a doorway, the crook alludes 
Blazen, until he enters and the door closes on him, 
revealing the emblem of the skull. Blazen is 
trapped! 

In the villains' lair, Blazen is strapped into a 
large chair and apparatus that resembles elec- 
trocution equipment. It is ‘The Altruist Factor,” 
which has been altered to suit the Skull’s devilish 
needs. The chair is activated and as it begins to 
pulsate with power, Blazen is transformed into a 
zombie-like slave to the Skull. 

As the car steals away with Blazen and Carol, the 
Skull makes plans to conquer the earth with his ar- 
my of slaves. Carol acts quickly, grabbing the 
steering wheel, sending the car into a whirl. She is 
knocked out by the Hook, and Blazen is ordered to 
dump her into the nearby river. 

As Blazen carries out his master’s wish, Carol 
awakens and tries to bring back Rick. Suddenly, he 
begins to recognize her. ‘‘Carol Pshaw!” he ex- 
claims. 

The Skull comes after them in his car, and as 
Blazen and Carol take cover, Rick remembers the 
revolver in his jacket. Firing at the car, he watches 
it screech out of control. The first hood falls from 
the front door, dropping his dart gun. The Hook 
opens fire, and Blazen darts across the dock, dodg- 
ing his bullets. As Blazen hides out in a gaping 
hole, the Hook closes in for the kill. Meanwhile, the 
Skull tires to escape, and Carol holds him at bay 
with the dart gun. As the Hook fires upon her, she 
is knocked back, but Blazen shoots him down. Rick 
readies the handcuffs for the Flaming Skull, and as 
he faces his adversary, he pulls off the skull-mask, 
revealing Essex, the government official! Blazen 
joins Carol, who has been shot, but is alright. 
Together, they promise to spend the rest of their 
lives fighting crime large and small across the 
globe. 
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It is the time of the forties. Of World War II, and 
criminals on the prowl. But while our boys are off 
fighting the war, there’s evil at work elsewhere. 
Who can save us? There is only one man... 

Rick Blazen is that man. Keeping the City clean is 
a dirty job, but someone's got to do it. In a fifteen 
minute chapter we are introduced to Blazen’s 
black-and-white world of crimefighting. His is a life 
that moves at 100 mph, filled with suspense, 
melodrama, and adventure, those elements that 
marked the Saturday afternoon serials of Rick’s 
time. In RICK BLAZEN IS IN TROUBLE, we are 
with Rick every step of the way, as he bungles 
things but comes out on top; manages to put away 
the bad guys and save the girl; and confronts the 
fiendish Flaming Skull and his device to enslave 
mankind. 

I hope you'll join us on his comedic adventures. 
SYNOPSIS: 

As the sun rises over the City skyline, ace G-man 
Rick Blazen is waiting in a narrow alley for an 
urgent meeting. Dr. Spencer, a noted scientist, 
races toward Blazen, pursued closely by a 
mysterious car. Inside, we see a gangster with only 
a hook for one hand aim a futuristic weapon and 
fire acid-tipped darts at the scientist. As Spencer 
goes down, he blurts that the villains are after 
“The Altruist Factor.” A skull-like face with glow- 
ing eyes roars with laughter from the car as it 


“JACK HOLT -- FILMDOM'S MAN OF ADVENTURE" 
By Ken Law 


athletic, young man, as well as being an excellent 
horseman, the directors took advantage of his ex- 
pertise. They used him often to spare their star ac- 
tors from being injured. Jack appeared in 
numerous films, where he did not appear in the 
credits. Although he did acquire a wealth of 
knowledge from these experiences. Seeing that he 
was such an expert rider, a director used Jack for a 
very dangerous scene at one stage of filming. It 
was this one scene in particular, when Jack rode 
his horse over a thirty-foot cliff into a river below. 
This stunt, brought gasps of astonishment from 
the cast and film crew. News soon spread about 
Jack's feat and he was receiving important film 
assignments, thereafter. He was contracted to play 
in a picture entitled -- 'SALOMY JANE" for Para- 
mount Pictures. This was in the year 1923. 

We must not forget, that Jack Holt had been ac- 
tive in films for a great many years before getting 
this break. He had been doing bit parts, supporting 
roles, stuntman and stand-in parts, over a ten year 
period. These were the early silent years. He had 
grown up with the industry. He had been in the 
cast of the Brady World production of "BOUGHT 
AND PAID FOR.” Also he was one of the leads in 
“LIBERTY, DAUGHTER OF THE U.S.A.” a Univer- 
sal chapter play, which was twenty chapters in 
length. It starred Jack Holt, Eddie Polo and Marie 
Walcamp. In those early years, Paramount pic- 
tures, when first formed was known as the Jesse 
Lasky Feature Play Company. Later changed to 
Famous Players Lasky. They made many two and 
three reel features. Jack Holt played in a good 
many of them. He enjoyed working with Cecil B. 
DeMille, whom he admired and respected. He once 
remarked that he liked DeMille's sincere approach 
to film making. His disciplined, no nonsense man- 
ner when working with his cast. 

Of the many early films that were Jack Holt's 
basis for his acting career, the following are but a 


few of the titles used -- "CIGARETTE" -- "THAT'S 
ALL” -- "BOUGHT AND PAID FOR" -- "LITTLE 
AMERICAN" - “WHITE MAN'S LAW" -- “ONE 


MORE AMERICAN" "THE HONOR OF HIS 
HOUSE” and so on. Slowly as the silent years went 
by the titles had more of a zip to them, such as 
-"NORTH OF THE RIO GRANDE” "WHILE 
SATAN SLEEPS” -- “THE MAN UNCONQUERED” -- 
"THE TIGER'S CLAW” until the coming of Para- 
mount Pictures when the star system began to 
work. After his success in "SALOMY JANE” Jack 
Holt's career really started to pick up its momen- 
tum. Ambitious plans were made for Jack. He was 
cast in the leading roles of a number of Zane Grey 
western films based on that famous author's 
stories of the old west. Zane Grey being one of the 
most read authors of those times. The films 
naturally became an overnight success. So did 
Jack Holt. He became one of the most successful of 
the western stars. 

In the year 1924 his first western of the series 
“WANDERER OF THE WASTELAND" was ac- 
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FILMLAND has given the mighty silver screen 
many great adventure stars over the many years of 
its existence. Names that have brought a thrill to 
hearts of movie-goers everywhere. It was so, 
especially during those early days when movies 
were the in-thing. Those exciting times when all 
was new! The silent films had begun to improve 
with the passage of the years. They came to be 
recognized as a way of life for those seeking enter- 
tainment. The star system helped to promote the 
new idea of film fans. This system was created by 
that erstwhile producer-director, Cecil B. DeMille. 
So much of a success was this new idea, of creating 
male and female stars for the screen, that it lasted 
right through all of the years of the silent era, into 
sound. Only after television had taken a firm hold 
on the once great cinema audiences did the system 
slowly fade away, never to be used again. Of the 
many stars created through the system, the name 
of -- JACK HOLT -- stands out quite clearly. He was 
one of the early film actors who did it all the hard 
way. From the very bottom, till he reached the 
heights of stardom. A man of imposing ap- 
pearance, tall, muscular but trim of build, possess- 
ing a strong, handsomely chisled face. Square 
jawed, steady brown eyes. For most of his life he 
wore a neatly trimmed moustache. A man of good 
living habits who was well like and respected by 
his family, friends and fellow actors. Not forgetting 
the magnetic impact he had on film audiences. 

He was born Charles John Holt, in Winchester, 
Virginia, on May 31st, 1871. He was the son of an 
Episcopal minister. He received his schooling at 
the Trinity school in New York and at the Virginia 
Military Institute. He was raised in the Virginia 
riding country. He took to the saddle at the early 
age of six. He learned to love horses at this early 
age and maintained this love all through the years 
of his life. 

Jack studied for the law. He later abandoned that 
idea, not wanting to become an attorney at law. He 
then took up engineering. One of his first jobs was 
working for the railroad. It disappointed him after 
a short time and he left that, looking for new ven- 
tures. He had always had an urge to try prospect- 
ing for gold. So, he went to Alaska, only to meet 
with failure. From the North country, Jack trav- 
elled to the west. He arrived in Oregon, where he 
got himself a job working on a cattle ranch. For the 
next few years he worked as a cowpuncher and 
ranch hand. Working his way on different ranches 
throughout the northwest. 

During the year 1909, Jack Holt joined up with a 
group of travelling actors. He was soon appearing 
in stage presentations, which kept him occupied 
for the next four years. In the year 1913, he first 
entered into motion pictures. He was used as a bit 
player and as a stand-in stuntman. He learned the 
business the hard way. 

He was to learn every phase of the business in 
front of the cameras. This included his being used 
for dangerous stunts. Being that he was an 


finding it hard to contend with. The films of the 
silent era, had learned to talk. So it was with the 
new talking pictures, many well known and well 
loved stars faded from the silver screen not to be 
seen or heard from again. Not Jack Holt, though he 
was a well established star in his own right 
already. He had a particular, clear toned, speaking 
voice which he easily adapted to the dialogue, for 
the new sound discs. He weathered the change 
without losing any of his star status. In fact, sound 
rather enhanced his image. He became more 
popular than ever. 

Towards the end of 1929, Jack had been making 
films for Columbia Pictures as well as for his old 
studio, Paramount Pictures. As the year 1930 un- 
folded, Jack Holt was seen in alarge number of Col- 
umbia productions, having signed a contract with 
that company. He was to stay with that film com- 
pany for the next ten years. For Columbia Pictures, 
Jack Holt made a great variety of films. They rang- 
ed from adventure, mystery to dramas, but seldom 
a western. Jack did appear in -- ‘THE LITTLEST 
REBEL'' over at 20TH CENTURY FOX, where he 
had a co-starring role opposite little Shirley Tem- 
ple. It was a civil war story. That fine actor John 
Boles, played little Shirley's father. Jack Holt 
played an officer commanding the opposing side. 
Then there was the one western Jack would be 
allowed to do for Columbia. 'THE END OF THE 
TRAIL” based on a Zane Grey western. It benefited 
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cepted with great enthusiasm by the cinema au- 
diences. This film was quickly followed by 
"NORTH OF 36." Then in 1925, came ۳ 
THUNDERING HERD” a marvelous success. Show- 
ing great scenes of covered wagons, being raced 
across a frozen river bed. Wild indian raids on the 
wagons. Buffalo stampedes. The audiences were 
just thrilled with these fine well photographed 
scenes. Next followed -- “THE LIGHT OF WESTERN 


STARS” -- “WILD HORSE MESA” -- “MAN OF THE 
FOREST” -- “BORN TO THE WEST” -- “FORLORN 
RIVER” -- "THE MYSTERIOUS RIDER” -- “THE 


VANISHING PIONEER" -- "THE WATER HOLE” 
-- ‘SUNSET PASS" -- "BORDER LEGION.” These 
westerns, adapted form the pen of Zane Grey, as 
mentioned, were shown to film audiences, in- 
terspersed among a great many other Jack Holt 
films, during the years from 1924 to 1930. During 
those years Jack Holt had become well known to 
his film audiences. The name -- Jack Holt -- was 
held synonymous with action and adventure. As 
well as being a foremost western star, Jack had 
also been seen in many adventures and some 
drama. Such was his versatility. He went from one 
role to the other, with greatest of ease. He became 
one of Paramount's leading personalities. 

Great changes were taking place in the film in- 
dustry as the twenties came to a close. Sound mo- 
tion pictures were fast becoming the new thing. 
Old silent stars and their supporting players, were 


-"THEY WERE EXPENDABLE.” He appeared as 
fourth in the cast. From then on, Jack Holt would 
appear in a number of films as his career con- 
tinued. But, never again would he be the star. The 
aging actor accepted this with grace and portrayed 
the various roles, with his usual aplomb. As the 
forties moved on, Jack Holt, was back in the saddle 
again. He appeared with Roy Rogers in “MY PAL 
TRIGGER" (Republic) the year 1946. The same 
year he appeared in ‘THE CHASE" a United Artists 
release. Now, the handsome heroic figure, of those 
many starring vehicles of the early film years -- the 
twenties, thirties into the forties was now, the 
back-up supporting star, to the star or stars. The 
new motion pictures had many new faces. Jack 
Holt, bore up well under a number of character 
roles. Playing a crusty old rancher, the Texas 
ranger captain, the rancher or occasionally, the 
villain, he did it all with his dignity intact. 

In the year 1947 he played opposite Allan 
"Rocky" Lane in “THE WILD FRONTIER” 
Republic. In 1948 -- he was in the cast of Gene 
Autry's western "THE STRAWBERRY ROAN” (Col- 
umbia) and “THE ARIZONA RANGER" (R.K.O.) 
with his son Tim Holt. Also supporting Wild Bill 
Elliott in “THE GALLANT LEGION” (Republic). In 
1949 he appeared in four more films. ‘‘THE LAST 
BANDIT” (Republic) starring William ۰ 
"LOADED PISTOLS" (Columbia) starring Gene 
Autry. "BRIMSTONE" (Republic) starring Rod 
Cameron. Lastly -- ‘‘TASK FORCE” (Warners) star- 
ring Gary Cooper. 

Two more supporting roles for the year 1950. 
Saw Jack in "RETURN OF THE FRONTIERSMAN” 
(Warners) and '' TRIAL OF ROBIN HOOD” 
(Republic) starring Roy Rogers. In the year 1951, 
Jack Holt made his last screen appearance in the 
M.G.M. film “ACROSS THE WIDE MISSOURI” -- 
starring Clark Cable. 

It was soon after having completed this film that 
Jack Holt took ill. He died from a heart attack (cor- 
onary thrombosis), on January 18th, 1951. Jack 
Holt had married Margaret Woods in 1916. They 
were divorced in 1933. There were three children. 
Two sons, Tim and David and one daughter, Jen- 
nifer. Both Tim Holt and his sister Jennifer Holt 
entered the field of acting. Both became successful 
and were famous in their own right, without any 
help from their dad, they did it the hard way. They 
both possessed their father’s magnetism and also 
were a handsome pair of youngsters, inheriting 
this from their famous father. Tim Holt, after 
many years in major films, played in supporting 
roles, eventually became the star of his own 
western series over at R.K.O. RADIO Pictures. He 
stayed with that studio until 1952. Jennifer Holt 
did equally as well in her film career. She also 
played in many western features for different 
studios, among which were Universal, Republic, 
and Monogram. Always the lovely heroine she built 
up quite a large following of fans. Her name was 
linked with some of the best cowboy stars in the 
"B" western years. Always giving a solid perfor- 
mance, you may be sure that the old top rider 
himself, Jack Holt, was proud of his youngsters. 

They surely did carry on the Holt tradition, to 


from good production values. It was a unique 

story. (Starting with the Spanish-American war), it 

followed its characters through to modern 
racketeering in the contemporary west. 

It also used the ‘‘anti-hero’’ syndrome, long 
before either the expression or the type became 
commonplace. This western also ranks as the only 
western where the hero (Jack Holt) went to the 
gallows at the end for killing the villain. This scene 
must have played heaviy on the nerves of the 
younger viewers in the audiences. Apart from 
these two films, Jack was seen more often aboarda 
speeding airplane, driving an automobile, at sea or 
investigating crimes of murder, smuggling or 
subversive enemies trying to steal plans from the 
U.S. government. Nevertheless, they were fun 
years. Jack Holt, whether in the saddle or not, gave 
a series of fine performances in his films. It must 
be mentioned, that when Jack was not busy with 
motion pictures, he could be found at the race 
track at Santa Anita. He was an authority on 
horseflesh. It was said that he could spot a 
thoroughbred before many other so-called horse 
expert. 

All through the thirties, Jack had stayed with 
Columbia Pictures. During those years he had only 
been loaned out on four occasions. In 1931 he went 
to R.K.O. where he appeared in ‘‘WHITE 
SHOULDERS. Then in 1935 he made two films for 
Universal -- namely -- ‘STORM OVER THE ANDES" 
and "DANGEROUS WATERS.” As had been men- 
tioned, in 1935 he was co-starred in “THE LIT- 
TLEST REBEL” at M.G.M. Other than that, Jack 
Holt had been faithful to his studio. With the one 
more exception of appearing with Clark Cable, 
Spencer Tracy and lovely Jeanette MacDonald, in 
M.G.M.'s fine film "SAN FRANCISCO” in 1936. 

As the year 1941 got underway, Jack Holt and 
his studio bosses had some differences of opinion, 
over the contract agreements. Jack had completed 
a feature for that year entitled ‘THE GREAT SWIN- 
DLE." It seems to me that it was by way of a 
punishment that they cast him in the lead role in a 
Columbia serial, oddly enough titled “HOLT OF 
THE SECRET SERVICE." It must be remembered, 
although Jack had remained quite trim in his ap- 
pearance, he was also maturing. He would be sixty 
years old. Although his appearance belied this, the 
film chapter-play did fairly well at the box office. 
Jack did not return to Columbia Pictures. For the 
year 1942 he was seen in three films. They were, 
"NORTHWEST RANGERS” for LOEW'S INC. 
"THUNDER BIRDS” for 20TH CENTURY FOX, and 
"CAT PEOPLE" for R.K.O. 

Towards the end of 1942, Jack left motion pic- 
tures temporarily. He had received an invitation 
from General George C. Marshall, asking him to 
serve as a buyer of horses for the U.S. calvary. It 
was well known that Jack Holt was a well recog- 
nized authority in regards to horses. Therefore, it 
was this important reason, that kept Jack busy for 

the next four years. He was stationed at El Rena, 
Oklahoma and also at Fort Warren remount sta- 
tions. 

He had time to squeeze one film appearance, in 
the year 1945 production for M.G.M. entitled 
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entertain, as did their father, JACK HOLT, in his North Of Noter ی ونیا‎ 


z North Of Nome Columbia 10-28-36 
most sincere manner. He set the tradition, for End 2 The Trail Columbia 10-31-36 
A s 2 ۳ rouble In Morocco Columbia 03-22-37 
Straight-forward acting. He gave his audiences River Of Missing Men Columbia 09-09-37 
what they wanted. He was one of the most Roaring Timber Columbia 07-04-37 
Outlaws Of The Orient Columbia 08-20-37 
respected and well loved actors of the early days of Under Suspicion Columbia 12-16-37 
the movies. Jack Holt was truly ''Filmdom's Man TN Heie NA Columbia Pa oog 
Of Adventure” till the end. Flight Into Nowhere Columbia 04-18-38 
۳ ۳ Crime Takes A Holida; 1 -05- 
Jack Holt appeared in over one hundred motion Reformatory x و ی بت‎ 
pictures during his lengthy career. Outside The Law Columbia 10-26-38 
Trapped In The Sky Columbia 06-01-39 
Whispering Enemies Columbia 03-24-39 
Hidden Power Columbia 09-07-39 
Fugitive At Large Columbia 12-07-39 
Outside The 3 Mile Limit Columbia 03-07-40 
“JACK HOLT i FILMOGRAPHY" Passport To Alcatraz Columbia 06-06-40 
Fugitive From A Prison 
A Cigarette Famous Players Lasky Camp Columbia 09-05-40 
That's All Famous Players Lasky The Great Plane Robbery Columbia 12-09-40 
Bought And Paid For Brady World 11-02-16 The Great Swindle Columbia 04-10-41 
Liberty, A Daughter of the Holt Of The Secret Service 
U.S.A. Universal (Serial) 1916 (Serial) Columbia 1941 
Little American Art 7-12-17 Northwest Rangers Loew's Inc. 10-28-42 
White Man's Law Famous Players Lasky 5-02-18 Thunder Birds 20th Century Fox 11-20-42 
One More American Famous Players Lasky 3-07-18 Cat People R.K.O. 12-25-42 
The Honor Of His House Famous Players Lasky 4-18-18 They Were Not 
A Desert Wooing Famous Players Lasky 6-16-18 Expendable M.G.M. 11-23-45 
Love Me Famous Players Lasky 3-28-18 My Pal Trigger Republic 07-10-46 
Green Eyes Famous Players Lasky 8-18-18 The Chase United Artists 11-22-46 
The Marriage Ring Famous Players Lasky 9-08-18 The Wild Frontier Republic 10-01-47 
Victory Famous Players Lasky 12-07-19 The Strawberry Roan Columbia 04-26-48 
The Woman Thous Gavest Famous Players Lasky 6-15-19 The Arizona Ranger R.K.O. 05-18-48 
Held By The Enemy Famous Players Lasky 10-03-20 The Gallant Legion Republic 07-25-48 
The Call Of The North Famous Players Lasky 12-04-21 The Last Bandit Republic 04-25-49 
Bought And Paid For Famous Players Lasky 3-19-22 Loaded Pistols Columbia Jan. 1949 
North Of The Rio Grande Famous Players Lasky 5-21-22 Brimstone Republic 08-15-49 
While Satan Sleeps Famous Players Lasky 7-02-22 Task Force Warners 09-24-49 
The Man Unconquered Famous Players Lasky 7-23-22 Return Of The 
Making A Man Famous Players Lasky 12-24-22 Frontiersman Warners 06-24-50 
Nobody's Money Paramount 2-04-23 Trail Of Robin Hood Republic 12-15-50 
The Tiger's Claw Paramount 3-25-23 Across The Wide Missouri M.G.M. Oct. 1951 
A Gentleman of Leisure Paramount 8-05-23 
Salomy Jane Paramount 9-09-23 
The Cheat Paramoutn 9-02-23 
The Lone Wolf Paramount 5-11-24 
Empty Hands Paramount 8-24-24 
The Wanderer Of the 
Wasteland Paramount 7-13-24 
North Of 36 Paramount 12-07-24 
The Thundering Herd Paramount 31-01-25 
The Light Of Western 
Stars Paramount 7-26-25 
Wild Horse Mesa Paramount 08-16-25 
The Ancient Highway Paramount 11-22-25 
Man Of The Forest Paramount 1926 
The Enchanted Hill Paramount 01-10-26 
Born To The West Paramount 08-15-26 
Forlorn River Paramount 09-19-26 
The Mysterious Rider Paramount 03-27-27 
The Warning Paramount 01-08-28 
Smart Set M.G.M. 03-18-28 
The Vanishing Pioneer Paramount 08-12-28 
The Water Hole Paramount 09-09-28 
Submarine Columbia 09-02-28 
Court Martial Columbia 10-28-28 
Avalanche Paramount 12-09-28 
Sunset Pass Paramount 02-29-29 
The Donovan Affair Columbia 04-11-29 
Father And Son Columbia 05-01-29 
Flight Columbia 09-22-29 
Vengeance Columbia 02-22-30 
Border Legion Paramount 06-28-30 
Hell's Island Columbia 07-16-30 
The Squealer Columbia 08-20-30 3 
The Last Parade Columbia 01-31-31 
Dirigle Columbia 04-04-31 M A REPUBLIC 
Subway Express Columbia 04-01-31 — 
White Shoulders R.K.O. 06-06-31 
Fifty Fathoms Deep Columbia 08-20-31 
A Dangerous Affair Columbia 09-30-31 
Behind The Mask Columbia 02-25-32 e 
War Correspondent Columbia 08-13-32 Fav orl te We S te rns 
This Sporting Age Columbia 10-01-32 
Man Against Woman Columbia 12-17-32 ۰ 
When Strangers Marry Columbia 05-25-33 
The Woman 1 Stole Columbia 06-30-33 eria. S us 
The Wrecker Columbia 08-05-33 
Master Of Men Columbia 11-28-33 e 
Whirlpool Columbia 05-05-34 UD tll eatu re 
Black Moon Columbia 06-28-34 
I'll Fix It Columbia 11-10-34 
The Best Man Wins Columbia 01-02-35 多 
Unwelcome Stranger Columbia 04-06-35 Ed Finne an a 
Awakening Of Jim Burke Columbia 05-18-35 
Storm Over The Andes Universal 09-25-35 


The Littlest Rebel 20th Century Fox 11-22-35 
Dangerous Waters Universal 01-23-36 O mo re 


San Francisco M.G.M. 06-26-36 
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Mecate with Roy Rogersa 
Golden Boot awards. 


d Dale Evans at the 


Virginia Grey, Peggy Moran, Sheila Ryan, Jane 
Frazee, Adele Mara, Gail Davis, Penny Ed- 
wards, Estelita Rodriquez, and Jane Russell. 
7. Linda Hayes is the mother of Cathy Lee Crosby. 
8. Monte Hale was Sunset's brother in ''Bandits 
of the Badlands,” Bob Steele in “Rio Grande 
Raiders." Both failed to live to see The End 
credits, Monte just made it past the opening 
credits. 
9. In the Abbott and Costello western, ‘Ride 'Em 
Cowboy," Bob Baker's big part was that of a 
bus driver. He wasn't given the opportunity to 
hum or pick a note. (Among this author's 
favorite B-westerns is ‘‘Courage of the West” 
(1937 Universal) starring Bob 'Tumbleweed' 
Baker.) 
Tom Keens' first starring role in a sound 
western: ‘Dude Wrangler” (1930). 


10. 


Score: If you answered eight or more of the ques- 
tions correctly, consider yourself a true, 
serious B-western fan. 
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JIM MECATE 


He has performed at many 


arenas in California, including 
at the Hollywood premiere of 
“Honeysuckle Rose” 
Willie Nelson, 
of Roses Parade in Pasadena, 
and so many, many more. He 
was also featured in the 1974 
television special -- Search of 
the Singing Cowboy. 

Jim Mecate is one of today’s 
western performers who can 
ride, shoot, and sing. Along with 
his horse Tony he is one of to- 
day's favorite western stars. 


great events 
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Jim and Tony perform at the Los Angeles Col- 
iseum. 


Answers to Take A Guess...No. 1 


. "Sage of Death Valley" (Republic 1939) 
"Days of Jesse James” (Republic 1939) 
"Bells of Rosarita” (Republic 1945) 

. Jimmy Wakely, Johnny Bond and Dick 
Rinehart (The Wakely Trio) had a supporting 
role in ''Saga of Death Valley.” 

.Guinn Williams and Bob Steele were both 
featured in the John Wayne western, ‘The 
Camancheros," co-starring Lee Marvin (20th 
Century Fox, 1961). 

. Col. Travis was played by Rex Lease and Davy 
Crockett by Lane Chandler. 

. For 20th Century Fox: "Roll Along, Cowboy,” 
"Western Gold," ''Rawhide," ''Panamint's 
Badman," and “Hawaiian Buckaroo." for 
Republic: ‘Gaucho Serenade” (1940) 

. Carol Hughes, Mary Hart (Lynne Roberts), Ann 
Baldwin, Sall March, Doris Day (not the 
singer), Pauline Moore, Jacqueline Wells, Mar- 
jorie Reynolds, Joan Woodbury, Sally Payne, 
Gale Storm, Linda Hayes, Lynne Carver, Mar- 
vis Wrixon, Helen Parrish, Ruth Terry, 


